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AUTHOR'S NOTE

This volume is based upon magazine articles written
for popular consumption while the author was the Officer in
Charge of the Pictorial Section of the Historical Branch, var
Plans Division, General Staff., They were published in Collier's
(April 19, 1919), in Leslie's veekly, (Junme 21, 1919), and iu
the Ianternmational ¥ilitary Digest, (February 1920).

The original photographie prints with which this book
is illustrated are furnished by the Signal Corps, U. 8. A, They
- include not only official pictures made by the camera men of the
Gignal Corpe, but also pictures made by private photographers
(reproduced in the Sigual Corps Laboratory from prints that were
submi tted for yige to the Committee on Public Information), ae
well as a few plotures that were published without sanction - and
which caused complications that have given then histerical sige
nificance.

During the period of America's participation in the
world vwar over 93,000 official still photographs were made by
the Slgnal Corps, and over 900,000 feet of official motion plieture
film « all of which were censored by the General Staff ot the Army
War College. Those pictures that were approved for publication
were released through the Committee on Public Ianformation. In
addition, the General Staff received hundreds of thousands of
etill pictures from private photographers and illustrative news
syndicstes which, by the terms of the Fhotographer's Fermits
issued to them, (See photograph No 88606) were required to submit
threo prints of each; one to be censored by the Committee om Publie
Information and returned to the sender, one to be retained by the
Committee as a record, and one to be transmitted to the files of
the Pictorial Section of the General Staff, which was charged with
the duty of compiling the pietorial records of the war. 4
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To the author fell a coasiderable portion of the
responsibility not only of drawing up the censorship rulinge on
pictures, imt also the task of applying them to the enormous
volume of photographe that poured into the offices both of the
Committee on Pybdlic Information and of the General Staff, reache
ing on occasions as high as 12,000 still photographs in a slugle
day and several thousand feet of motionepicture film vesides.

Out of this experience, extending intermitiently over
two war years, the notes in this volume are drawn. They are
here presented in written form with the purpose of serving as a
reference and guide to those who may be called upon to serve in
the capacity of eensor of plctures in future emergencies.

Copies of this book have been deposited in the Cone
gressional Library and in the libraries of the Army var College,

Yashington, D. C.; at the Vest Point iilitary Academy, Vest Point,

New York; at the leaveanworth School at lLeaveaworth, Xansas, and
in the office of the Chief Signal Officer of the Army.



Vhen the United States entered upon s state of war with
Cermany, the curtain was preemptorily lowered upon all photography
of military activities until the var Department could t.ah an
account of stock, and come to some understanding as to just what
pictures should and should not be made and published without detri-
ment to the welfare both of the army and of the public.

HUW A PICTURE-CENSORSHIP WAS EFFECTED VITHOUT A CENOCORSHIF LAV,

To use the term “curtain of censorshlp" would be improper;
there was no censorship of m:w « in a technical sense, at
least. There was no ﬂllt&ﬂ/\ « Indeed, it is probable
that the United States is the only great nation that ever went
through a war without one. “hen the fresident cresated the
Committes om Fublic Information, om April 11, 1917, that body was
promptly but improperly regarded by the people as a censorship
board, and Ceorge Creel, its chasirman, was referred to in many of
the public 'prinu as the “censor.” Ho one was quicker to refute
this appellation than ¥r. Creel himself. The Committee on Public
Information was not a censorship board. So far as pictures were
goncerned, it was un advisory board only. It made s study of the
censorship regulations on photographs which foreign nations, pare
ticularly the Allies, had found necessary to impose, and tral. their
practical experience, much of it acquired at great cost, it evolved
a policy that was based largely upon the policies of the French and
English, snd adapted it to our peculiar conditions and needs. And
from thie beginmning grew the Yar Department's policies toward
photographs ~- policies which were modified from time to time to
meet the changing exigencies of the hour, and which were eventually
reduced to printed words, but which never attained the purport of




veonsorship” rulinge. (Ses No. 86607) They were marely a list

of general groupes of photographs which were not regarded as to

the publiec ianterest to publish, and vhich were seant to phtographers
and editore generally for thelr information and guidance. And to
their credit be it said, that only in rare and isoclated instances
did they violate either the letter or the spirit of this "voluntary
censorship.”

The firet peint for the ¥ar Department to determine wan
the kind of photograph that should be suppressed.

The second point was to find out how to suppress that
photograph without the aid of a censorship law.

Up to the time that this country entered the war, the
Government had had practically no experience in censoring photoe
graphs. Such supervision as had been exercised over the taking
of piletures in military posts was exercised by the local military
commanders. If any photograph made by a private photosgrapher was
pudblished and caused trouble, the local commander was held to
account. Oo the natural tendency was to leep camera men away from
military reservations, particularly forts, arsenals and other
places where information of military value might be obtained. And
as such pletures were usually of comparatively trifliag value teo
the press of the country, (for the public interest in the affairs
of the army was at a low ebb before the world war), the effort of
obtaining permits was not generally regarded as worth the effort.
50 that when this country entered the coanfliet there was in the
"morgues” of the newspapers and illustrative news syndicates, a
dearth of military photographe.

But the spring of 1917 changed all that,

Interest in our army became real. The demand for

pictures of soldiers and of war material becams extensive and
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insistent. Press photographers haunted the forts, the shipyards
and the factories where munition was manufactured. New permits
were granted by the local officers at that time, and when war was
finally a reality, a general order was issued from Vashington teo
allow no photographs to be made at all in areas controlled by the
dar Department. .t the same time the Covermment realiced that it
wvas advisable to maintain the public's interest in our war activie
ties with the aid of pictures and to let it know what our soldierse
were doing. The question was, what picturee should and should not
be published?

s -rian rma

First of all, no photographs should be published that
reveaied information of military value to the enemy.

It has been said that Germany directed her campaigns in
1870 largely on information published in the FPrench newspapers.
France learned a lesson in censorship at that time, but that was
before the days of the news photograph and the movies. In 1914,
both France and Xngland permitted certain private photographers
to accompany their ammies - until i. was diecovered that some of
these pictures, vhich revealed information of military value,
somehow found their way into the enemy countries. So both France
and England promptly went to the other extreme and revoked all
photographers' permite and for several months no plctorial record
at all was made of the activities of their armies.

Eventualily, this curtain of censorship was penetrated
by official photographers « enlisted men and commissioned offigers,
{in some instances also by civilian employees), who operated under
ordersand whose pictures were government property and were circu-
lated under goverament coutrel.

This was the system that was put iato effect im this
country.




Permite were issued to responsible private photographers
whose eredentials were yigéd by the Committee on Public Taformation
and whose authority was established is writing by the Adjutant
General in the case of the Army and by the Secretary of the Navy
personally, in the case of the Navy.

Such permits (86606) were issued for wspecified places
and dates on condition that all photographs se made should be
submitted for approval and that copies should be furaished for
praeservation ian the permanent records of the War Department. In
this way it was made possible for war photographs to be taken in
thie eu_ntry under proper restrictions; only in a few isolated
cases did the photographere, who were trusted with these permits,
show any inclination to abuse their privileges. If they did,
their permits were revoked and further privilegees were denied
them. And to penetrate the censorship curtain in the more cone
fidential areas in this couatry as well as overseae, official
photographers - some of the most expert news photographers in the
countyy - were enlisted and comuissioned in the Signal Corps.

Thus provision was made for passing judgment upon both
official and privately taken photographs without the need of a
censorship law. Oanly oceasionmally did photographs slip through
that were pﬂJu“tllal to the public laterests, and these slipped
through largely because the photographers did not appreciate the
danger m; lukked in them. The camera men and editors, as well
as the Government authorities, hud to be educated in war photegraphye
not merely in pictures that revealed movements of troops, but
plectures of infinitely more subtie import that might cause, and in
some cases did cause, serious embarrassment to this Government in
its relations with friendly natioms, as well as possible military
losses. Not until the records of the enemy are revealed to use will
we learn Just to what extent the sinking of an .merican vessel may
be traced to its silhouette, or a knowledge of its gun position, or
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of its date of sailing, that was obtained by a Cermapn agent from
the publication of an apparently innoecent snap shot of the ship
at ite doek, or how a German iuvention was perfected and put to
use against imerican soldiers as the result of an idea conveyed

in a casual kodak view of a faotory workroom.

Chief among the tabooed photographs were those which
showed movements of troopa.

"gshatever other pictures you release, be sure not to ree
ilease those that tell the onsmy where troop unite are or evean that
they are in motion,” was the lmportunate advice of the French High
Commisesion, who had learned from bitter experience the great value
of such information to the enemy's intelligence officers. =Even
such an obviously imnocuous snap shot as that of a society woman
serving tea at a farewell garden party, to the officers of a certal
regiment, may put the enemy's agent on the alert and tip him off t¢
a troop movement of import. And the faot that a ecertain regiment
is moving from one point to another polnt and may be im a certain
gector on the battle front at a certain time, is of very great
value indeed to the enemy; many a spy hae risked his 1life to obtain
Just _uul kind of information. The size of the fommand, the
character of ite oqulyilnt. the nuaber of its guans, the experience
of ites men, the nature of the command whiech it supports or relieves
and the motives for sending it into ite new position are details
on which important issues may depend. In onme instance, during
the early stages of the war, a French repulse was attributed to a
photograph that showed a small body of French soldliers gn route to
a l_uhr. and who were identified as comparatively imexperienced
troops by a etyle of legging which had been issued only to
reserviste for two years, and who were promptly opposed by am
attacking foree of veateran shock troops.
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Just what kind of photographs could be classified as
“dangerous” was, of course, unknows to the Americaan phetographer
and editor when this country eatered the war.

¥illing as both were %o coaform to the government's
purpese of withholding from publication certaia pictures that
aight be prejudicial to the publie interest to cireculate, nelther
the photographer nor the editor had experience in identifylag
the "dangerous® features of photographs, nor were means immediately
available for getting authoritative rulinge {roz geverameat
officialys The United Statee weat to war without any machinery
for oontuulng or directing the making or publication of photoe
graphs. As it weant to war < and came out of the war « without
even a censorship law, the only "ceasors” of such plotures as
the prese of the country was considerate enough to submit te were
arsy and navy officers who, however capable and coascientious,
were snaturally, ungualified to pase judgment upon the wide variety
of pletures which they were calied upon to “"censor,” and which
entailed an extension and often technical kmnowledge of the
activities and policles not merely of the various branches of the
army, but of the Navy and Otate Departmenis as well and often of
the other departuents of the Government. No one man nor anyone
group of men could have the kaowladge required to give authoritative
decisions on pictures, except within broad limitations.

How the Censorship ¥as Organized ,

A proper military ceasorship on pletures necessitates

more than a mere group of censors; it requires an organization that

(1) Restricts the takiang of photographs that might
reveal infornmatiocn of military value;

(2) Znables the authoritles directly inveded and
conseguently bdest ;m.xrm to pass Judgment
upon the fltuess of the pictures for publication
to act as "censors." :

The first step in the creation of such an organizat
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taken by the Committee on Public Iaformation almost immedliately
following the appointment of George Creel as Chalrman in ipril,
1917. . conference was held im the Var Departmeant which was
attended by Major Douglae MacArthur, (later Major Geaneral) who
was then acting aes ceasor for the Army; Lieutenant Commander
vorterfield, then censor for the Navy, Mr. Philip Patehin, repre-
gsenting the State Department, and “r. Hendall Banning, represent-
fng the Committee on Public Information.

In order to coordinate the various and often conflicte
ing ”ﬁnnrﬂlp" of pictures, the Committee on Public Information
was established as a central clearing office for all photegraphs
that were submitted for approval. Such photographs as reguired
gpecial rulings - for example, pictures of technical equipment for
airplancs or aordnance - were referred by the Committee to that
branch of the VWar Department which was immediately concerned and
which alone could know thelr sigunificance and could determine
their fitness for publication. Thus while photographs submitted
or censorship were stamped with the official imprint of the
Committee, the actual censorship was exercised by the officials
of the war, NYavy and State Departments.

Out of this procedure was evolved in time a fairly
definite policy toward the cemsorship of pictures. (Nos. 866085
‘and 86607) Gradually with the helpful guidance of the French
and English authorities who had learned many practical lessoans
through actual experience during the preceding three years, a set
of general rulings was drawn up. Policies were established not
on the personal and sometimes off-hand opinion of some officer
temporarily acting as censor as incidental to his other duties
at soue remote point, but on the consensus of opinions of authore
ities who had made studies of the sudbject and whose conclusions |
were based upon sound and clearly defined principles. 1
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A xesume of those ceasorship rulings, which effected
the var Department and which during the war were necessarily re-
served for official use only, are appeanded herewith.

It will be noted that the list includes several times
that were obviously imspired by experience, and which an une
informed censor, whoever lantelligent or careful, could hardly te
expected to regard as dangerous. The rulings might be divided
into five main groups, as follows:

NO PICTURES GCHOULD BE DPASSED THAT -
d. Disclosed information of military value to the enemy:
2, Tended to misrepresent or briag ridicule upon the
R 0, R e o

3. Hight be used by the eneny for antieimerican or
proecuemy propoganda:

4. An nized neutral nations, or injured or mise
ted the Allies,

5. Effected the morale of the American public.

I: Zictures that Discloee laformation of iillitary Impoert
| The moat important and largest group is the first.

It is the paramount duty of every censor to withhold
any and all pictures that might conceivably give away information
of military value, ranging frem positions and movemeants of troops
and munitions to mechanicsm of equipment. Specifically pletures
of the following objects were taboo;

{(a) Portifications

(v) Magazines

(e) wireless plants

(d) Manufactories of war material

(e) Porte of emparkation

f) ¥Fixed laod defenses (lnu’dl number, native
“w’utumot&ﬂu - ;

() :g“m devoted to experimental work and researeh

¥
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(h) Movements of troops marching or in traansports
that reveal locations

(1) pDetachments whose special duties are shown

(J) Seatinels or guards whose logcations cars be
identified and the proximity of valuable properiy
gtrategic positions thereby disclosed

(k) Wew military formations
(1) Experimental work of all kinds

(m) Portraits of officers or men or interior views
that show maps or di on the walls, or
papers that might indicate military plans or the
off icers® duties

(a) Training scenes which reveal changes in fronte
1 ine tactics

(0) War material other than the standard equipment
presunably known to the enemy; i.e.}

Hew types of airplanes and ballooas

New types of engines

Special cameras for mapping and reconnailsance work

New types of bombs, bombing esights and bomd
releasing devices

Devices for commeration

Stabilizers

Mounts for guns and cameras

Gun handling gear

sntieal fuu

Guns with special mounts

Range-finding devices and apparatus to determine
the speed of targets

Nethods of manufacture or testing guns and
manitione

Interior mechanisms of rapldefire guns; (for
several monthe no pictures of either the
Browning light or vy gun were released);

{(p) Camouflage work, other than that generally known
to the eneny

(a) Methods of hand-toehand conflict

(r) New inventions of all kinde, ranging from bombe
throwing devices to life-saving apparatus:

(s) All airplane views, made over cities, towne, camps,
coast lines and other points where the presence or
absence of objects of military value might be
indicated.

With such a list before him, even the unexperienced censor

could exercise his functions with a falir degree of safety, although

details of very considerable value to the enemy have often passed
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unobgerved even by the most meticulous. On one occasion, for
example a photograph of a common type of airplane in procese of
asseubling in a fastory, was about to be "passed” when attention
was called to a2 small detail, in the remote background, that to
the disceraing expert revealed an important inmovation in plane
construction., It is often the casual detall in the background
that conveys information of the most value to the enemy agent <
and it is this casual detail that is most likely to be overlooked
by the censor whose attention is centered on the main object of
interest in the picture.

Innumerable photographe of soldiers were withheld
because the regimental number was discernable upon a haversack
or tent pole (thus identifying the unit), in conneetion with a
recognizable landmark that revealed the exact location of the
unit, (No. 16592 and 15605) In the same manner the mere portraits
of known officers, If shown in photographs that revealed the
locale, gave evidence of the positions of their commands, No
Sherlock Holmes is required to "read” a snap shot of a street
scene in NSew York, for example, nzumtammiuw
of saillors from a British vessel whose name appears on their
hatbands, particularliy if a public clock is discernable in the diese
tance, or a newspaper of which the date or headline is decipherable,
or Af the occasion can be otherwise recognized and dated. 7The fact
that these sailors may be obeerved by thousande of New Yorkers
does not negessarily Justify the censor in releasing such a
pleture for pudlication. For an enenmy ageunt to transait informae
tion through the uncertain and perilous seecret chamnels, usually
under surveillance, is one thing; to tranemit it openly through
the publiec prints, without risk, is quite another.

But the greater part of the censored photographs were
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of a purely techanical nature - machine parts, gun mechanisn, tests

of war material and manufacturing processes. Fractically all of
suchh pictures were made by the official photographers of the

Signali Corps or by trusted private photographers employed for

such purposes. JNevertheless the average editor apparently had

the idea that the censor of military pictures at vashington was
holding the cream of the official war photographs in the coanfidential
files of the Var Departseat. And many had the idea that the censor
was withholding something that they owned and had a right to see.

As a matter of faci, bvoth were wroung.

Aan inspection of the confidential files of photographs
would have revealed little of interest to the average editor or
reader; most of the plctures would not have come within their
understanding at all. It might, however, have revealed many photoe
graphs that would have been net only of laterest, but of very real
value to certain techaical experts in the enewy countries, who In
most cases, [but moet in all), wouid have comprehended their
gigaificance.

The casual interest of the American people in purely
technical photographs - which coustituted the largest group of
"Not for Publication® pictures « was infinitesimal in compariseon
to the safety of the American soldier im the first line trenches,
or to the ties that reached back from him to the littie home in
eokuk, Iowa or valpele, New Hampshire. vhether it knows it or
not - [(and how can it know it?), <« the interests of the American
people, to which the censor himeself belonged, were much better
served by withholding pictures that would give "aid aand coufort
to the eneny" than in throwing open the filee broadcast to friend
and foe alike, as some welleintentioned but - uninformed citizeas
of "broad, democratic symputhies” were constantly recommending

Jecasionally, too, a pheotograph was withheld because it
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was obtained surreptitiously and im vioclation of the ruliogs.

To have permitted a clever but unserupulous photographer to profit
from his disregard of the Var Departments requeste would have neree
1y penalized to greate-majority of photegraphers who were gonscien-
‘tiously observing the rules and "playing the game,” and would
have encouraged a general attempt to break through the bvarriers -
at the serious riek of dissexinating laformation of military
value.

It was important, for example, to withhoid all pictures
ehowing our transperts; a large proportion of such views indicated
the unite that were being shipped, their equipment, the identificae-
tion eof the vessel, the location and character of the couvoy.
(No. 15626) Accordingly, as a matter of precaution, all cameras
were fobidden and all photographe wade by them that reached the
hands of the authorities were confiscated - even an occasional
harmless one.

Of course, on: may argue that the ianformation embodied
in such photographs could reach Wilhelustrasse through other
mediumes. 5o it could, and so it likely did in many cases. But
at least, the censor of pletures could close this particular and
exceedingly safe and easy channel of iaformation to the enewy.
Coples of \merican newspapers and magazines not oaly reached
Wilhelnstrasse promptly through neutral countries, but were openly
displayed on newsstands in Berliin during the war; any plotures
printed in them, together with all iaformation seoreted in those
pictures, might reasonably be assumed to get into the CGerman's
hands expeditiously and without danger tothe transmitter.

it was a part of the censor's Job to see that thie
particular means of comdunication was blocked.
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not always easy to determime. What kind of pictures effected the
morale of the imericam soldier? what kind was it prejudicial to
his interests to release? BSriefly they may be summarized as
follows:

(a) Pictures that showed soldiers improperly cqnlppol

or "out of uniform®, or that represented them i
amuly attitudes or lmproper eavironment;

() Pletures of drilles on "faked" battle scenes that
gave false impressions of military tactics and
mgthode.

(e) Pictures that gave information cancerning physical
or psychological teste of recruits or candidates
for specisl branches of the service.

In passing Judgment upen pictures that fall into this

classification much must be left to the good sense of the censor.

On one occasion, for example, a musical comedy company

gave a performance in one of the camps near New York under the
authority of the canp officials. The memders of the cast were
entertained, naturally enough, and numerous snap shots were made
of the affair, including a few posed pictures showiug the enlisted
men danciong on the lawn with some of the young women members of
the company in costume. (No. 86611) These particular photographs
were withheld, « not because of any lmpropriety ia the pictures
themseives or in the occcasion, but beccause they might se readily
have been used to misrepresent camp life and be published with
misleading captions as "evidence” of the dissolute life that the
men were leading in the amy. The censor acted upon his knowledge
of the unserupulous methods that were sometimes used by certaian
radical and pacifist elementes - always but not consciously the
tools of the enemy « to arouse prejudice agalmst the army.

The wisdom of keeping secret the various nethods of

examining recruits of candidates for special work, [such as the
Alr Gervice, for example ), the value of which depended largely

on the element of surprise, is too apparent to call for comment.
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All such information would, of course, enable the candidates to
prepare themselves in advance - even L0 the extent of memorizing
the arrangement of the eye-testing chart that may be deplicted on
the wall of the surgeon's office - and thereby defeat the purpoee
of the examination. (Neo. 8242)

Pletures of soldiers either drinkiang aleoholic beverages
or in the attitudes of drinkinog were withheld after the geueral
order was issued that fordbade soldiers in uniform to use intoxicats
in this country. The only such pictures that came to the attention
of the authorities however, were frankly posed iun a spirit of fun,e
even the widely circulated official snap shot of /merican seldiers
making merry over the (empty) steins of German officers whose
“Eanteen® had Just been captured during the drive on the St, vihiel
sector. (Wo. 20930)

Only in a few cases were photographs withheld on the
grounds that they did mot illustrate approved military metics, and
most of those were wmotion pictures of battle scenes, staged by welle
meaning directors of the fils companies whose knowledge of moderan
warfare was largely derived from books on the batties of the
Spanish and Civil var and augmented by their imaginations. The
Army censors assumed the position that so loung as such pictures
did not disclose information of value te the eaemy they could be
released, although such releases did not imply endorsement. If
some of these filme ever reached ¥Wilhelustrasse they probvably
caused many an anxious hour to the Geruan intelligencs officers

whose duty it wae to keep iaformed of our latest equipment and
methods.

In the third maio group may be found some of the most
subtle problems with which the censor had to deal. It was difficult
to anticipate in just what ways the German mind might pervert the
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significance of vhat reallymsand appeared to be a harmless
photograph and make it serve hie purpose - either to lend ene
couragement to the German people or to prejudice neutral opinion
against us.

A snap shot of a mob in an American city or even a
picture of an ordinary street orowd listening to a scapebox orator
on woman suffrage might be circulated in encay or neutral countries
a8 "evidence” of the unrest in this country or as publiec “"proteste®
against the President for continuing the war, or even as “proof"
of the public clamor for food. (No. 44813) In such cases, of
course, misleading captions would furnish the lmport which the
photographs themselves lacked. Views of destruction of property -
ruins of a faetory or warchouse that had been burned, a vessel
that had met with an aceident at ite dook (No. 25122) - were
easily available and lent themselves readily to the purpose of
bolstering Cerman morale by propagating the idea that German
agents ware successfully active in thelr service to the Fatherland,
and that American resources were being depleted.

Both motion piloctures and still pictures that purperted
to show Yankee contempt for our sister republics in Central and
South America offered excellent opportunities to the eneny to
sway public opinion againet us; indeed, several films, sous of
then merely comedies with no serious intent, were withheld from
eirculation because they could be diverted to such uses with but
siight alterations in the plots or titles. lo phase of the
cunaing of the Cerman propagandist was more subtle than his pere
sistent efforts to capitali-e every opportunity to inflame publie
sentiment in neutral nations against American traits or iastitutions,
and photographs were pecullarly effective in this purpose « not
because they were harmful in themselves but because they are 8o
readily accepted as convineing testimony to the "truth.* (See
No. B6612).
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"“hotographs do not lie" is a glib phrase that the
unthinking public acecepte as a statement of fact. Yet few mediume
of communication are so eaeily manipulated or s readily perverted
to purposes of deception, as every camera man knows, particularly
the motion pu_tun camera man who is experienced ian “"shooting”
feature films. The censorship of such plctures, accerdiagly, ene
tailed more than a mere casual estimate of their literal face

value; it included sone huvlcdg-c of peychology and of the made-
ine-Germany peychology in particular. GSeveral feature films were
found to be "prejudicial to the public interests" only after they
had beea released and a part of the danage done, particularly in

the instances of motion pictures that treated lLatineuerican themes.

This third group occasionally overlapped on the fourtn
group - pictures that affected our relations with friendiy nations.

Included in this classiflication were news photographe as well as
motion picture story films, ranging from such scenes as the taking
over of foreign property of friendly nations to outeand-out fiction
moviee that exported Japanese and Cpanish villaine or depreciated
the character or war efforts of the Allies. In the vast majority
of such cases, of course, the photograpuers aad producers were
quite imnocent of any improper launis they merely did not compree
hend the reaction that a circulation of such pictures might {and

in some cases did) entail 1n certain quarters. The motion picture
producer who depicted the evil machinations of an Oriental spy in
his drama, or in other waye tended to arouse imerican opinion
against a friendly nation, was merely graspins at an emotional
situation because of its drasatic value; he was not givin: thought
to the possibilities of his film from the propoganda standpoint. P
In their efforts to extol Americac valor and efficlency they were
someiimes led to a depreciation of the Freach and British virtues
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by comparison - uaninteationally. Heverthelees such pictures were
fraught with dangerous conseqguences, especially at a time when
the destinies of the Allies were lLargely dependent upon close coe
operation and mutual understanding ané upon uanity of purpose and
action. “hatever the individual ,merican's point of view may be
toward the Japanese, Mexican, Irieh or any other question, time
of war was not the opportune time to expioit them if they tended
to undermine that iatersational goteunte which was eo important

to maintain.

Ho one of course, was quicker to understand or to
capitalize our tendency to bring up subjects that threatened this
gntgnte, than the enemy. However ualmpeachable then motives may
have been, the antie-idritish, antieFrench, antieJapanese, antie
lexican and antieliugssian propogandistes played into Cerman hands
and were, directly or indirectly, eancouraged by the enemy. The
wore discussion could be aroused and prejudice stimulated against
friendly na.ions, the more would American attention and effort
. be diverted from the lmwediate purpose of the war against Germany.
snd pictures were among the several instruments used for Jjust
this purpose. |

In many cases pholographe that touched upon our intere
national relations became matters of dipleomatic intercourse.
Represeantatives of frieandiy natioas were properly and comug@udably
prompt in takiag up through official channels many instancee in
which pietures threateaned to disturd our iatersational relations,
and through the State Departmeat many motlion ploture concerans were
induced to make changes ia thelr drasatic filme or to withhad them
altogether.

5: pigtures that Affect the Morale of the Fublic

The fifth group comprised a vast assortmeat of pictures
which had to be considered from the point of view of the American
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people alone. In the absence of a ceasorship law, (and the United
States is probmnbly the oanly great nation that went to war without
one ), the problem of censoring pictures was a difficult ome.
Official photographs, made by the camera men of the Signal Corps,
were of course the property of the irmy, and theee automatically
passed through military channels intec the hande of the preperly
constituted nﬁtn. Many of these pictures were of a highly
confidential nature, and weres properiy reserved "for officilal

use only." But plictures made by private photographers, with or
without permite issued by thevar Departmeat through the Comnittee
en Public Iaformation, were usually intended for the newspapers,
which gave them wide ¢ircuiation. Consequeuntly if such pictures
were detrimental to the public welfare, the Var Department could
merely advise against their use, without having power to enforce
its rullngs.

At a hint that the 7ar Departuent did not approve the
publication of such photographs unlese thelr potential value to
the enewy was first passed upen by competent authority, peruits
issued to the illustrative news syndicate and newspapers were
occasionally revoked for perieds. That form of punishmeant was
about the oanly club the War Department could wield on the photoge
raphers of the country, and in the first moaths of the war it
vas used quite a bit, not so much as a punitive mﬂ’\"n a
means of educating the camera men ae well as the newspaper editors
into the habit of gettia: the "Passed bythe Committee on ublie
Information” stamp on the backs of all photographs that might be
questionable.

After the press learned that the policy of the "censors"
was to encourage rather than to discourage the use of ﬂatom,_
and to frown upon only those views which the editors m

later learned might be dangerows, (and why), comg ‘
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misunderstanding ensued., As & matter of fugt, the preses photo-
graphere of the country showed themselves Lo be a remurkably
loy=l body of men wao have been of material sild to the Govern-
ment in many, and sanetimes in unusual wayss a valuable portion
of the pictorial history and record of the war, which nas been
compiled by the General Staff is & wmonument to their zeal and
generosity.

In general, it wae the policy of the War Department to
encourage private photographers to take plctures -- always, of
course, under proper restrictions. OCuch photographs were regards
ed as valuable propaganda; they kept the American public in
touch with ites soldiers and maintained interest and pride in the

service. The authorities at Vashington believed that the Ameri-
can public should see as muny war pictures as possible, and not
only issued permite extensively to private photographers of
repute, but established a Fhotographic Section in the Ulgnal
Corpe for the purpose of penetrating those more confidential
argas, both here and overseas, in whaich no civilian camera men
were allowed. DBoth motion pictures and stills were regarded

as valuable mediums of contact between the mcldier and his folks
back home; only such restrictions were placed upon the taking of
plictures as seemed necessary to sefeguard information of mili-
tary value to the enemy.

Cme of the most insistent demunds on the part of the
press was for official photographs of the so~gcalled "horrors of
war® -- gnap shots of the dead and dying and wounded for
example. It is doubtful, however, if the pudblic wanted such
scenes.

Whenever the British or French motion pictures, show-
ing killed or maimed soldiers, were exhidbited in cur theatres,
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gertain scenes in one of the offigial British films shown in
New York were 90 numerous that the exhibitor was induced to
make deletions, Such pictures caused needless anxiety to

thore whose friends und relatives were at the front, and tended
to foster the anti-war spirit that was always so persistently
cultivated by the enemy. Accordingly the general policy was
adapted of withhnolding such views from the public -~ altaough

as a matter of fact only a bare handful of such pletures reached
this countrye.

ROV THE AUTHENTICITY OF OFFICIAL PICTURES WAS GUARDED

All pictures were aleo withheld that were not authenti-
cated.  ivery effort was made to insure the acouracy of every
miuu pleture and cuption that was released, No official
photograph was released which might reasonably be questioned and
therebty tend to undermine public confidence in pictures that bore
the imprint of the Var Departument.

No official war picture was represented as a front-line
seene, for instance, if there waes any reasonable doubt that it
was made in tae training areas, where thne making of photographs
was infinitely easier and safer -~ largely because tha real
activities in the front line trenches took place at night when
photographs could not be made at all.

An fllustration of the case that was exercieed in check-

ing up the accuracy of Signal Corps pictures is furnished by & set
of officisl photographs taken /’uly 30, '1m. immediately followe
ing the German retreat from Chatesu Thierry, which thae enemy had
occupied for sixty days prior to their repulse by the Yankees in
that memorable action. (Nos. 17807 to 17811). In order that the
American people might have some graphic evidence of the mam |
man the Hun at war really was, Captain ¥Willim 5. Moors, of
Photo-Sub-Gection, G-2, an experienced newsy jan

supervised the making orad;‘:,ouor
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of the deliberate vandaliem in a typicul private residepngg at

No. 4 Rue d'Essomes. (Nes. 1768085). The ripping open of
mattresses, the systematic destruction of furniture and crockery,
the careful mutilistion of old family portraits with knives,

(No. 17809) were carefully recorded with the csmera, and

photographic prints were sent to this country accompanied by
affidavite of army officers. But just as thie set was about

to be released to the press, word came that the authentiocity
of the pictures wae in doubty perhaps the French themselves
had wrought the destruction just before their retreat from the
town, in order to prevent any property of value falling into

German hands!
In other worde, the photographs themselves proved

nothing at all except the perfectly obvious fact that household
goods had been destroyed. Under the circumstances, the pictures
were withheld from circulation for nearly two monthe, at the
end of which time the doubt concerning the circumstances of the
vandalism was removed.

The Germans apparently, did not allow themselves to
be restricted by either moral scruples or facts in obtaining
photographs that served their purposes. They surmounted the
problem of sotug plotures of allied "atrocities" by the
expedient method of "staging” them themselves, thus insuring
ln.usfutofy results. Albert X, Dawson, the photographer, who
in 1914 and 1915 spent considerable time as an American corre~
spondent behind the German lines, reported that to his knowledge,
the Gerzans deliberately wrecked one of their own motor ambue
lances by ehell fire in order to obtain photograpihs to be used
as visible “proofs" of Allied perfidy in attacking the Red
Crose emblem, thus justifying their own violations on the
ground of reprisals, 7

In general, & broad policy was obeerved in censoring
photographs that were questionsble only on the grounds that they
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might have & delcterious effect upon the American pecple ==

80 broad, in fugt, as to cause serious congern to the authorie
ties of the allied govermments, who had learned from experience
in their own countries some of the dangerous reactions that

pictures might cause. Fragtically all photographe, except
those of the dead and suffering, pictures suspected or known

to be fakes, and pictures that served as enemy propagunda

{more especially motion pictures that tended to arcuse an anti-

war sentiment and thus weaken the pudblic morale) were released.
It ies probable, ap & result, that the American people saw

more and better war-pictures and kept in closer touch with its
army through the medium of photography than the people of any
other nation.

A visitor representing himself as the chuirman of a
committee appointed for the purpose of getting up sn exhiblition
of war photographe, the proceeds of which were to be given to
& war charity, called at the Army War College in Vashington and
asked if he could borrow some official pictures -~ "agtion
photographs, the real inside uncensored stuff", as he knowingly
expressed it.

The officer in charge took him to the metal cabinets

where pearly half a million prints of one kind or another were
filed alphabetically by subject, and showed him the work of the
army's official photogrephers cverseas, including photographs
made in the "zone of the advance” under sctual dattle conditions.
He glanced casually over the photographs of men going through
the routine motions of lounding and firing field pleces, operating
machine guns in rifle pite, observing artillery fire from ruined
buildinge and bringing up munitions and supplies over exposed

Aareas.
“Nos I don't mean that sort of thing,” he explained

i
with a gesture indieating disappointment im what he saws *I
want snappy pletures of men churging the ensuy and being killed
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in hand to hand fighting, with bombs going off and all that
sort of thlng -~ the kind of pictures you don't show the public
ordinarilys I want the real thing."

A9 a matter of fact, he had been looking at photographs
of the "real thing" and did not know it. He did not recognize,
in a simple little picture of a few soldiers walking along
quietly, at iantervals of a few yards, an actual modern "charge"
of Yankee infantry against the enemy trenches. 'e did not know
that the indistingt little print of a half dozen doughboys
lying in an open field, really showed them rolling forward in
the dim light of early deawn, in the face of a rifle fire so
intense that one could almost heur the ping of the dullete as
they cut through the grass, - or that the photographer was
killed by = shell only a few hours after this picture was
snapped. e could not realize that a close~up of three scldiers,
apparently stretching themselves unconcernedly on their bellies,
behind a rapid fire gun in vhat appeared to be a quiet apot
in the woods, actually showed men venturing forth "over the
top” into No Man's land and oreeping toward the enemy at Lmmi -
nent riek. Ho, the visitor did not want the "real thing",
after all. It lgoked too tame, He wanted the kind of battle
picture that he was accustomed to see in the motion picture
play, as staged on the California or New Jersey cosst, or in
the women's magazines, as painted by artists in Fhiladelphia
or New York. They had real punchj they showed men being bayon~
etted and gassed, and airplanes swooping down with maghine guns
shooting and flags waving, and shalle explod ing, and {onice
charging, and prisoners being captured 'n everything -~ all in
one picture!

The vieitor was still a bit skeptical when he left.

He probably thinks that the suthorities were holding out on him,
-23~
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and were reserving thae “real thing" for some other ogcasion.
It is possible that he found the pictures that met his ideas
of warfare in the artists' studios of Greenwich Village, or
in the offices of the movie prese agents of Broadway. Thaey,
at least, could produce war pictures without the limitations
imposed by inartistic and untheatrical realities.

The average editor had the idea that the censor of
military ploturee at Vashington was holding thae cream of the
official war photographs in the confidential files of the vwar
Department. And the average newspaper reader had the idea that

the censor was withnolding sumetaing that he -« an American
citizen ~= owned and had o right to see.’

Both were wrong.
PICTURES THAT CONVEY VALUABLE INFURNATION TO EXPERTS ONLY

An inspection of the confidenticl files of photographs
would have revealed little or nothing of interest to the average
editor or readerj most of the pictures would not come within
their understand ing at «ll., It might, however, reveal msny
photographs that would be not only of interest, but of very
real value to nrtpin tecmical experts in tho.ow gountries,
who in moet cases, (but not in =1l cases) would comprehend
their significance. The publication of these particular pice
tures, or even the circulation of the photographic prints, might
bring them eventually to the attention of those very 'oxpc;'t:. wno
were seeking them 80 assiduously, and who would make the mootl dam=
aging use of thems It i8 for this very reason Lhat they are neld
in the confidential files. If there was bﬁt a alngle man in
all of the enemy country who could turn the information embodied

=

in « single picture againet the American soldier, and mm‘_’ﬁ

-

'
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& ghance that this picture might eventually resch his hande,
the American citizen could perhups forego for a while the
tarill of gazing upon a photograph of a bolt designed for a
new releasing mechanism of a new type of field gun or & chart
showing tests, expressed in terms of chemicul formulae of
acids that enter into experimental work on phosgene gases,

The casual interest of the American citizen in pure-
ly technical photographs -~ which perhaps constituted the larg-

est group of “"Not for Fublication® pictures -~ was infinitesimal

in comparieson to the safety of the American soldier in the first
line trenches, and to the trail of affection that leads from
him back to the 1ittle home fram which he came. Vhether he
knew it or not (and how could he have known 1it?) the interests
of the American citizen were much better served by withholding

pictures that gave "aid and comfort to the enemy” than in throwe
ing open the files broadcast to friend and foe alike. To keep

secret military information of value to the snemy is Rule I

in the code of the military censor. He would be himself a

foe of the American people if he did ctherwise.

It ie, therefore, a primary function of the militury
censor of photographne to withhold all pictures that convey
information congerning new inventions or reveal movements of
troops or indicate plans of campaign or new methoeds of ware
fare waich might be converted to improper uses for antieAmerican
propaganda or involve us in misunderstandings with friendly
nations. The successful maintenance of & picture omaorﬂﬁp
must depend not on a mere list of rules, but dn & commonesense
understanding of the possible value of the ptcturc_g to the
one man who might use the picture ageimet the public interest.
But despite the fact that a careful watch was maintained over
photographs during the war ~- as careful as was possible in
view of the remarkable fact that there was no real censorship



law == occasionally a photograph would elip tarough and cause
trouble. And the trouble usuaslly came frum quite unexpected and

unanticipated =mources.

PICTURES THAT HAVE FOLITICAL SIGNIFICARGE

Perhape the pictures that created the greatest domestic
row were the four now famous airplane factory photographs
(Nos. 6858, 6859, 6860, 6861) that came out at & critical hour
in the history of the America’'s aviation preparations, and which
led to investigations within the army, Congressional inquiries,
charges and counter-charges, and indirectly to the reorgunisation
of the Fignal Corpe and the stablishment of tane Division of
NMilitary Aeronsutice. It is likely that these four pictures
helped out the finances of more reporters warking at spare rates
than any pictures published during the war. Yet strangely
enough, the real point of controversy was not in the photographe
themselves, but ih the ceptions that went with them. Ilere, for
example, is one of the captions, as released to the press tarough
the Committee on Fublic Information and duly printed in the
Official Bulletin of March 28, 1918:

"6858. Aeroplane Bodies Ready for Shipment
'Over There's These aercplane bodies,
tae acme of engineering art, are ready
for shipment to France. Though hundreds
have already been shipped, our faotories
have reached quantity production and
thousands upon thousandse will scon
follow,"

The statement that ocur aviation program was proceede
ing so favorably was seized upon by critice as interesting, if
true. Certain Republican congressmen found special nmtu
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this paragruph, Who was responsibdble for the claim that “hundreds"
of airplanes had been snipped overseas and that “thousands upon
thousands will soon follow?" “nere did the photogruphs come from?
Who sent them out to the press, and why' “ho wrote the captiona?
¥as it an attempt te bolster up public confidence in &« phase of
our military preparations that the newspapers were already brunde
ing as a fallure? These were only some of the quesiions that the
four pictures raised, and which were answered variously at the
hearinge thot were later held in tne Capitel. The statement be~
came at once & matter of moment to the whole nation, for was not
the /merican war program largely dependent upon the development of
pur alr forces: The results of the several investigations incté-
tuted at that time are now matters of historyj peges of the Cone
gressional Regord are devoted to the subject. It is not the pur-
pose of this paper to enter into a discussion of the responsibilie
ties or merits of the case, but merely to emphasize the capacity
for mischief in four apparently imnoccent photographe that blew the
1id off a condition that started in the Squipment Division of the
Signal Corpe and developed into & political situation of the first
- magnitude,

A gensor cannot be too careful in paseing upon either a
picture or the cuption that acoompanies ity either or both might
be used as a weapon sgainet him, and bystanders may be hﬁrt in the
mEelee -- as in this instance,.

Another photograph that was presumed to be harmless -- w
til it became an object of editorial comment in a New York news-
paper, which ueed it as a means for attacking the reliability of
the pictures issued by the Committee on FPublie Information in the
earlier but always stormy daye of its career -- was an official
8ignal Corps picture of cavalrymen at the Fational Army training
camp at Fort Sam Houston, Texas, riding over e sand bank, llia
14331). Cross country riding was, of course, & part at m
military training at the camp, and riding over uq—m ﬁﬁﬂ
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and over this sand bank in particular, was & regular and estab-
lished stunt, As Signal Corps photographers were not ordinarily
equipped with cbservation towere to enable them to obtain any
desired elevations, tais particular cameraman had 80 content him-
self with a position on the ground at the foot of the bank,

from which location he tilted his camera upward in crder to photo:
graph the horsemen as they came over the summit. The effect was
striking and unususl - 80 much so in fact, that one editor,
eritical of the administration im genersal, and of the "Creel
Committee” e ite alleged spokemman in especial, promptly held up
the pioture te ridicule as sn exaggeration and cried "fake!"

How the ploture did look odd, for a fagt. If one was
looking about for a pictorial missile to hurl at the head of
George Creel, this particular picture might seem as handy as any.
One could, and as a matter of fact, one did build up a fairly
convineing case against the ploture.

But the oritics were wrong, and the piloture was rigat -
a8 was proven by the motion plctures made at the same time, of
the same subject, and in the same place, . Yy the Signal Corps
movie operator who, as customary, traveled about with the "still
man® (as the photographer is called), as his companion and helper,
- Efforts to grind the political axe with this picture were not as
succesaful as in the case of the four airplane pletures.

The moral of the incident, so far as the censor is con-
cerned, seems to be to question not only those photographs thsti
are obviously fakes, ’t also genuine phdtographs that only seem
to be fakes. As a matter of fact, the mceuracy of all officisl
plotures =«nd captions has alwaye been hllor the strictest surveill-
ange, and no m. picture was ever represented as & front-line scene
if there was any reasonable doubt tast it wae made in the training
areap, where the making of photographe is infinitely easier and
safer -- largely because tie real sctivities in the front mc—ﬁﬂ
trenches take place at nigat when photograpis m ‘;ﬂ all.
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THE DANGER:Z COF UNOFFICIAL RELEASES OF OFPICIAL PICTURES

On rare occameions, 50 rare that they may be counted
and remembered, official photographs of a confidential nature
found thelir way tarough devious channele into the magazines
and newspapers, In practically every cuse, however, such leaks
could be traced to no morzl delinquency on the part of anyone
congerned, but meroly to & lack of understunding as te eitner
the gconfidentiel neture of tae picture or, (more often), to the
prescribed methnod of releasing its A typical instance was fure
nished by an officer in the Urdnance Departuent who requested
the official photographers of the ‘ignal Corps to make some plc-
tures, for record purposes only, of the 240 m. Jtokes trench
mortar (No. 10516) at the Aberdeen Froving Grounde.

Now all pictures of tests and experimental work were
regarded as strictly confidential, and all came under tne cen-
sor's ban. But the particular officer for whom these pictures
were madé “for official use only” wrete an article for a tecani-
cal magasine, and submitted the print as an illustration, withe
out firet getting the military censor's O.K. on it, and releas-
ing it tuarough the preseribved channels which provided for &
fair and equitable distribution of these government documents to
all comere. The publication of this photograph not only violat-
ed a ruling and circulated confidential information, but opened
the War Department to griticiem on the grounde of favoritiem.
The immediate reaotion was a series of requests from other maga-
zinee for similar "exclusive rights" on official photegrapue,
and much tact was needed to explain the situation and smooth
ruffled feelinge,

Trouble ensusd every time that the distribution of
officisl pictures was not ourried out in strict accordance with
the rules. Jivery editor was apparently quite willing teo takq-,h.u_l
fair ohance with the other fellow, but every time that thers was o _ 4
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even & suggestion of favoritism, pressure was immediately ape
plied for an advantage over competitors. 7Tals impulse is
perfectly human and understandable, bdbut it made eopecially
necessary a careful surveillance of every editor and photographe
er, and each wae held to agcount for every viclation of the
rules of the game. A8 long as the press had confidence that
no special privileges were being extended, it was content to
abide by the regulatione that were laid down.

_ It was to acoord with thle policy, that a handful of
piectures, (most of them quite harmless) taken on & gransport by
a soldier, who had smuggled his camera abroad and smuggled uis
printe back to = photograph dealer in this country, were not
approved for release. If the VWar Department countensnced zny
such violation of ite orders, other men would be encouraged to

take other pictures covertly, and the desalers and the press
would be stimulated to obtain photographs from improper sources.
Sugh a course might have led to disastrous consequences., In

the instance cited, only the patriotic desire of the photographn
dealer to cooperate with the Var Department prevented the circue
lation of pictures that probably would have resulted in really
drastic measures of suppression of other like efforts.

HO¥ THE FPUBLICATION OF UNCRNBORED PICTUREZ WAS DISCOURAGED

Of minor incidents, wherein "uncensored" photograpis
caused trouble of one kind or another, there were surprisingly
fow in view of the fact that the submission of photographs for
approval was u purely voluntary affalr. During the early days
of the war in 1917, for example, before the photographers and
the prees had decome experisnced in sensing the militery values
of pictures, one of the Yew York dailies published in ite Sunday
supplement a small «nd not particularly interesting cnapshot of
& few pailors marching along a street on the way “ w w
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at & "port of embarkation", The editor, appareatly presuming
that the picture was as innocuous as it looked, and that it
did not come within the ruling againet "all photogruphe showe
ing movements of troops“, had taken a chance on publishing it.
That picture csused trouble. In the first place,
the editor was not a proper Judge of the value of the informe
ation of military import in that phetograph. e did not appre-
ciate that =« eign over a shop in the background definitely identi
fied that mysterious “port of embarkation" as Newport, Hnode
Island, iHe did not know that the names of vessels usually ape
peuared on the sallors' hat bdbande, and that even so slight a clue
a® & tiny kodak view of a sallor in a crowded street might tip
off the enemy's agent to knowledge that & certain veseel wae in
ni gertalin port at a certein day. All such information is of
value to the enemy. WVhether or not this particular information
ever roached ¥ilhelmstrasse through the medium of this particula
photograph may never be known, although it is entirely conceive
able that it prompted s German agent to start an investigation
which might not otherwise have been made. 'ut as a hint taat
the Var Department did not approve tue publication of such i:hot.a
graphs unless their potential wulue to the enemy was first passe
upon by cempetent suthority, all permits issued to the 1lluce
trative news syndicate fram which the picture was obtained, wers
revoked for a period of a month «- a form of pubishment was
about the only club the ¥ar Department could yield on the
photographers of the country. After the press had become ace-
Quainted with the new order of things and learned thut the
policy of the "gensors" was to encourage rataer than to dise
gourage the use of pnotographs, and to frownm upon only those
viewe which tae editors themselves later learned migat be dange
ous (and why), comparatively little misunderstanding om zﬂ i@:
a matter of fact, the press photographers of toe m L
w3le




themselves to be & remarkably loyal body of men who were of
uaterial aid to t.nt Government in many, and sometimes in unusual
waysi & valuable portion of the pictorisl history and record of
the war, which had been compiled by the Ceneral taff, is a
monument to their seal wnd generceity.

An endless amount of complications, some of which tareat-
ened to disrupt the friendly relations between tne Var Depart-
ment and the press, resulted from what appeared to be diserimin-
ation in the distribution of official photographs., Ae a matter
of fact, there was real cause for cumplaint by the editors,
because official “ignal Corps paotographs from overseas actually
did, for a waile, reach certain newspapers in tais country
through private cources. In some instances thene photographs
arrived and were actually published before thae army suthorities
at Vashington had themselves received thaem tharough militory
channels or even knew of their existenge. Une Sunday there ap-
peared in the gravure section of a New York duaily, the first
photograph to reach this country of Lt., Quentin Rogsevelt's
grave (No. 216800); the picture purported to be and later was
proven to be, un official photograpn. All official pictures
passed through the office of the Fiotorial Cection of the
General Staff, and the officerin charge knew that no such print
had reached hime. Apparentiy the picture had gone directly to
the editor either from the Signal Corps Laboratory at Vincennes
or from the Committee on Fublic Information office in iaris.
Apparently aleso, there was a leak romewhere; and as soon as otacer
editors discovered that the machinery of distribution could be
choumvented, a host of Faris representatives of Americun newae-
papers and syndicates would go sbout gumshoeing in attemptes to
pick up official pictures of special interest that could be
hurried to this country tarcugia devious chunnels and seore
“beats” on their rivale,
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The expected storm broke. ‘ractically every big illus-
trative news syndicate and pictorial editor im New York arcvese in
indignation that was considerabdbly righteous, one must asdmit,
and demanded just how and why one of the most valuable news
pictures of the war should be given exclusively te one paper,
Investigation showed that a representative of the Committee on
Fublic Information in Parie had passed out a few newly arrived
prints to local representatives of American newspapers before
these plotures had bveen forwarded by the Ulgnal Corpas te this
country, thus making exclusive releases. F7or a period of several
days, official A.E.F., photographs of which the suthoritiecs at
Vashington had no cognizance, kept cropping up in various publie-
cations, until it began to appear that tae whole system of dis-
trivution was running wild, as indeed it was., The trouble was
apparently caused by the delay in getiing pictures to this
country tarough military channels, It was obvious that if the
system of releasing in the United Utates could be nullified by
releases made in Paris, all Government control of its own photo-
graphe on this side of the Atlantic would be gone. Ouble mes~
sages straightened out the diffilgulty, however, although not bee
fore some damage had been done -~ not because there was anything
confidential in the photogrupis themselves, but because there
was a breakdown in the system of releasing them,

"ATROCITY" PICTURES

Une of the first inquiries made by the civilian visito:
to the confidential files was for "atrocity pilctures.” And nis
regard for the pictorial records of the Wwar undervent & notige-
able slump when the files produced no photograpas of Belgian
children with amputated hunds or mulitated inglish Red Crosse

nurses or Canadian sergeante hanging crucified to trm&!t—mlr 3
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behind the scenes in the censor's sanctum appeurs to be entiree
ly satisfying to the laymun unless he can look wsver what he
imagines must be a pictorial chambelr of horrors, OJuch photoe
graphs are exgeedingly rarej the few that are wvailable have
been obtained almost entirely from foreign sources. OJeveral
views of slain men, women and children came from “erbian and
Armenian sources, and some of them were circulated by war relief
organizations tor' arousing sympatuy for a people who had suffered
20 tmnu from the red scourge. The British and French were
sald to have obtained such pletures as regords of Hunm brutality,
but few, if any, iu@t photographs of U-boat vietime, reached ’
the Var Department files,

It is difficult at best to uccept photographe as proofs
of ateocities., NMere views of dead women wnd c¢hildren do not
neceesarily prove the enewmy's disrsgard of the rules of warfare;
indeed, such pictures do not prove even that the dead were vige
time of war at all., Pathetic as a photograph of a ruined caurch
or home may be, it does not shov the circumstances of the ruine
ation, nor is it even evidence that it was ruined by the enemy.
An illustration of this point was furnisihed by the striking
set of official photographs taken July 30, 1918, immediately
following the Gemman retreat from Chutesu Thierry, which have
already been referred to.

PICTURES TX.T CAUVSED INTARNATIONAL COMPLICATIONS

All of the troubleemaking pictures mentioned sc far
led to merely domestic disturbances. Those that led to forelgn
complications, however, were fraught with infinitely more danger.
On several notable cccasions , situations more tm‘lm than
the “ar Depurtwment (or the [tate Department) liked to unu.
were developed.




peemed most harmless, proved & veritable boumbsunells The plce
ture showed a German war prisoner, Captain Xoenig, formerly
in command of cne of the interned eneny vessds, in nis working
aloi:ul. at the wvar prison camp at Fort (glethorpe, Georgia.
(No. 4676), It was tuken on February 8, 1918, while the
'uqtuu was boaeing some of hie men in the manual labor of
preparing vegetable gurdens, The picture itself was innocent
enough, but it was published over 2 caption that indicated thut
interned Cerman officers were put to work on the rock pile.
The picture reached Berlin, and presto! Uncle Sam had an inter
national provlem on his handa. 7o put captured off lcers at
manual labor is & violation of tae rules of war, o the German
high command iesued a curt statement to the effect tnat all
American offigers in ite hande would be set at:menidl lebor as a
reprisal. The incident has become historic in the office of tiu
picture genvor because of the unexpected troudble that just one
supposedly innocent little snap shot caused. Incidentally , the
misunderstanding was adjusted before serious damage was done,
througn the prompt and vigorous effortes of neutral nations.
Fhotographs that brought the United Statee into miee
- understandings with friendly nations were alwuys om;n of spece
1al anxiety. One picture that oreated a delicate aituation,
showed & new type of Mandley Page bombing plane (Nos 19501);
it was published in the New York Iimes of July 17, 1918, togethe
with a brief statement to the effect that 10,000 of these planece
“gan be sanufactured in thie country and delivered in France by
May 1, 1919, according to officinls of the Handley iage Company, _
eacgh machine flying the Atlantic under its own power, arriving i
France three days after leaving erecting shope in the UsS.*"
How the Handley~-rFage 1s un Znglish plane, although it was t '

elee of war, The picture was made by = private ‘
and was given to the press, togetaer wu.g a e j' Lement
representative of tae emg. The pieture was not submitted




to the military censor, who did not know if its existence until
it was published and the damage was done.

All pictures of new inventions, or new types of
magchines or new appliances, and all statements concerning mili-
tary plane, came strictly and properly under the ban, and the
publication of both the picture and the caption waes not merely
a violation of the rules of the voluntary censorsilp, which
the prese of the country had 20 patriotically impesed upon ii-
self at the request of the Uovernment, but & viclation of the
Engliesh censorsihip rulings as well, The British Yar office
made an issue of the case, and advised this couniry that had
the leak occurred im ‘ngland, someone would u;u been “dealt
with sumsarily.® With the responeibdilities for the incident,
this paper is not concerned; a report may be found in the files
of the ¥ilitary Intelligence ZLivision. But the case is intere
esting as evidence of the importance with which the British
censors regarded pictures of war pateriel.

A somevhat similar case was presented by the publicae-
tion of a photograph of a Filloux 155 m. Fremch gun, mounted on
a new type of sutomotive tractor. The still picture did not
reveal the true significance of the devicej; te all outward
appearance it showed nothing but a field piece on an erdinary
oml!lco. (Noe 13647). But the motion picture, made at the
pame time, showed the device in operation, and, of course, gave
thae secret away. The French Covernment made immediate repree-
sentations to the Chalef of Field irtillery at ¥asaingtonm, and
another international complication, caused by a phetagreph,
was thrust upon use

The wonder ies that we did not have more of them than
we did have, Soth the Britieh and French suthorities expressed
surprise and at times alarm over what they regarded as & recke
less publication of photographs of = nature walen in thelr ows
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gountrics would have been suppressed. rerhape they were rigai;
they had had fur more experience in war and in war censorsiip
problems than we., 7 hey were, too, closer to lhe scenes of
battle, and knew frum costly experimentation, the extent to
which photographs reached German hands and were converted to
German purposes. Ve, on the other hand, were far from the
front - s¢0 fer taat the danger in publishing photograpihs that
might help the enemy, seemed remote. Ve did not know from
first-hand experience juet how dangerous certain plctures might
bes And then, too, the pesychology of the Yankee im different

from that of the Briton and of the Prenchmans his reaction to

news pictures, both stills and motion pictures, is not the
same. The authorities at Yashington believed that the American
public should see ag many war pictures as possible.

Our friends, France and ingland, were not the only
Alllied nations to be disturbed by what they regarded as our
reckless use of photographs,

Japan took issue on several cccaelions to the portrayul
of Japunese as spies, plotting against America, in motion pic-
ture dramasy for the period immediately preceding our entrance
inte the war, our Uriental neighbors were apmently very
popular as "heavies” among come of the producing companies.

At the suggestion of "ashington, however, the procucers modified
these filmes in order to keep ragial feeling at least as far
away as possidle from a world already inflamed with halredes,

New Zealand becume disturbed because some cuamera men
snupped some views of susae and Maori troops passing tuarough
the Fanama Canal on their way to Prance, (No. 86613) and there
was danger that the photographs might find circulation in tais
country and thus advertise s« route thet was kept mecret for

meny montas, As = matter of fact these pictures did reach the '

hands of one of the important illustritive news syndicates in
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New York, and only ite rigorous and putriotic observance of
the Covernment'e desires te¢ pass upon such photographs before
publiecation, prevented these dangerous documents from reaching
filhelmetrasee yia the American press.

Of course, 'en nay argue that the information embodiec
in these photographs could reach ¥Yilhelmstrasse turough other
mediums, So it could, and so it likely did. But at least,
this particular and exceedingly safe and easy channel of inform-
ation was ¢losed to the enemy. Copies of American newspapers
and magazines not only reached ¥“ilnelmstrasee promptly through
neutral countries, but were openly dieplayed on newsstands in
Berlin during the Varj any pictures printed in them, togetuer
with all information secrsted in those pictures, might reasonsbl
be assumed to get into the Cermans' hands expeditiocisly and
without danger to the transmitter. It waes a part of the censor'
Jjob to see that this means of communication waes blocked.

WHERE 70 LOOK FOR INFORMATION OF MILITARY INPORT IN PICTUR

The amount of information that may be conveyed in an
ordinary photograpa is 'mprning to thne uninitiated. Let ue
consider, for example, an ordinary view of some soldiers board-
ing a trein, (No. 16892). Careful search may reveal the number
69" on one of the haversacks. To the military man that deeignai
the 69th Regiment Infuniry, NeYeleCe, the identiiication may be
pragtically certain by the fact that the pioture appears in a
llew York newspaper. In the hande of one of the soldiers may
be seen & copy , say of Ihe Bvening Telegrem, the exuct date of
.MQh may be determined by the headlines., Pernape in the crowd
may even be recognized by some individusls whose presence muy
establish the exsct place and time. Only trivial clues of thi
kind are sometimes needed to piece togetier evidence of “ '
movements that may put the enemy agents on “‘fﬁ_ nd lead
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derailment of & troop truin or to &« submarine attack upon &
transport. In another picture (an of ficial photograph waioh
was not released until months after it was taken), not only
was the location of a troope-ship established by a ferry boat
in the background that is peculiar to New York harbor, but the
ghip itself wae identified by the decorution on the stern and
the size und logcation of the antie-submsrine gun,(¥eo., 15626).
The ways in wanich this information may be used by the enemy are
manifold, not the least of which 18 the number, size and
armement of such U-boats as might be detailed to lay for
this particular vessel, and the place and date of the randese
Voune

But why, it may be asked, should efforte be made to -
conceal information in pictures that eo many thousands of
people can obtain so easily by merely keeping their eyes open?

The answer is tuat printed information is a thousande
fold easier to convey to the enemy than unprinted information.
As soon as & fact is published in printers' ink, it becomes
public property, and may be tranemitted with infinitely less
effort and danger than it can be tranemitted tharough the secret
and unoertain channels, usually ander rurveillance, establiched
by the enemy's agents., American newspupers and magasines had
been dieplayed on German newsstands since the war started,
and German papers had reacghed this country tarough neutral
mations, Illustrations or prints that conveyed pertinent
information to the man who wae looking for it could have
pasped into improper hands through neutral mediume wita far
less effort or suspicion than the same information could have
been passed by secret codes tharough devious routes. A hundred
thousand people mignt watch a street parade of tue crew of a

visiting battleship, with the name of tiae vessel emblazoned
on their caps, as was the custom early in the war,

of that number could report to the enemy that ssel was
a0 -
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in the harbor? Yet a photograph of even a single one of these
sailors printed in a nevspaper would spread t_m news broadoast
and could be safely placed, without exciting rcuspicion, in

the hands of the very Cerman agent, who could make the most
damaging use of thie information. And photograpns, too, are
sometimes aggepted as proofs when the spoken or written word
may be disoredited. If the governmment ¢snnet entirely suppress
the enemy agent, it ¢an at least make it difficult for him to
use the photograph as an easy and desiruble medium of comunie
caution.

Sontrary to popular belief, the pictures held from
publication were not at all the most interesting te the public.
Few of them were spectacular or available from the editor's
point of view, True, some of them were of much interest to
the eneny ~= at least, to those particular officials who were
in a position to comprehend their significance. This was pare
ticularly true of pictures of new inventions, trauining methods
and experimental work. OUne photograph, for example, shoved &
layout of perhape tairty small parte of a new model of rapid-
fire gun; one of these parte was 2o small that & magnifying
glase was required to study it. Yet that small part revealed
the secret of its mechuniem, Wnly an expert in ordnance
gould, of course, realize the importance of this apparently
harmlers picture, but luckily it was that expert whose advice
kept that picture in the confidential files. PFictures of all
agronautical and ordnance instruments of new design -~ stabile
izing devices, bomb and gun sights, wireless telephony, bomd
releasing mechaniesme, and cameras (Nos. 11497) and equipment
for aerial photography < all came under the ban and were kept
there until it could reasonably be presumed that the devices
vwere  no longer unknown to the enemy., Only the opinions of

experts were naturally of much value in ammnm,,m
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photograpias were harmless.
SRCRETS REVEALED IN THE BACKGROUNDS OF PICTURES

In some instances the really significant detail of
the picture was hidden in the background, One pleture showing
& general interior of an airplane factory revealed in the dim
and obagure distance, o model of & new device on which experie
ments were being conducted, and o knowledge of which would have
mide glad the heart of any eneny agent who was informed on the
technical details of airplane motors, An officer of the Hoyal
Flying Corps of the British Amy , and an expert in aerial
photogrephy, discovered in a German photograph reproduced in an
American magazine, the oclue to a secret of serial camera work
that the enomy had guarded safely up to that time, und which
led to a change in the methods employed by the Hnglishe It is
probable that this offiger was the only man in this country at
the time, who knew the real significance of the pioture or how
to profit from it, It ie probable, further, that this pleture
wae “"passed® by & German censor who eitaer did not see tue
detail that was of such importance, or did not realize its
import if he did see it

Among other pictures that conveyed information of valus
to the enemy were photographe that illusirated ceamouflage work,
particulsrly the new tricks of tue Samoufleurs, (No. 1342).

As soon as & novel form of deception had been penetrated by the
eneny, s it eventually was in moet cases, ite value was large-
1y gone. Consequently ull pictures shovwing experimental work
in camouflage, the materials used and the methode of using

then wers suppressed until the knowledge of them was common
property, and the pictures were thus become harmless. Fictures
showing the launching of ships , (No. 86616) were pluced under
the ban, although in many cases reports of the events m*
liched in the newspapers, Fhotographs, lﬂmm
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information covering the size and charscter of the vessel,
anéd might enable the enemy to obtain a "eilaouette" of it
for identification purposes, #Fictures of camouflaged ships
were always regarded as vealuable to the enemy, bota because
they showed the methods of camoufllage and aleso helped to
identifly the vessels. And, of course, all new pictures that
!.Jlatd positions of guns in our coast defense system, or
the locations of munitions plants, nuvel bases, storeaouses
for military supplies, 21l scenes near the docks and plers
which might show vemsele or gargoes, and other pointe of milie
tary import were invariably bamned.

Une unususl type of photograph that was withheld
for many montns showed the instruction which was given teo
many of our soldiers in hand-to-hand fighting. OJome of these
mothods of attack and defense with the bayonet and with the
bare fiots were remarksble; indeed, some of the monst exper-
ienged juisjitsu experts in the world were employed to teach
the Yankee how to tackle tae Hun -+ and to tackle him to maim
and to kill, These metnods did not savor of sport; they were
designed solely to ineorease the capacity of the American figate
ing man to save himself and at the same time to put his antage
onist out of business so that ne would stay out. Ine fast
that this kind of instruction was being given to Yankee soldliers
leaked out to the Germans and impelled taem to similar efforts,
but their methods did not compare with our ownj certainly the
resulte on the battle front would not indicate that they did,
A series of officinl photographe was made to record some of
tue more important tricks and modes of attack and defense, but
they were all withheld from the press for obviocus reasons,
(Nos 24112). Tne less Fritz knmew of these tricks beforehand,
the less likely he would be to prepare a defense for himselfl
from them, The surprise element was in iteelf & factor in '
new fighting method, A S
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PICTURRS THAT DISTURBE INTEREATIONAL AKITY

A plntogr.nph that nearly precipitated troudble with
our friend,folland, showed tne huuling down of the lutch
flag (N0.6969) on the vessels which Uncle “am took over in
Hew York Harbor on Karch 28, 1%18. The inclident was pregnant
with misunderstandings at beet, and had to be nandled with
diplomacy. JFress photographers hurried to the spot, however,
and the event was duly recorded pictorially, and some of the
pictures were published to feed fuel to the flames and %o
sproad further the fact that Uncle “am had lowered tae colors
of a friendly power. GSventually the seized sh.lp- were returned
to Holland, dbut the fact that both still and motion pictures
of what the Dutoh regarded aes an affront were chown broadcast,
did not make the problem of American diplomats any easier.

Another picture that in the early days of the war
threatened to upset the relations of tuils countiry with a friend-

1y nation was & motion picture serial ('Paériu'} that was
prepared some monthe before, and which had for its villein a
Japanese spy. It was inevitable and proper that the Japanese
Covermment should protest to our ‘tate Department over this or
any other plicture ~- and there were several such instances
later == (*Tue Curse of Iku" and “Mari Kari®) -- that tended
to represent our Uriential neighbors in an attitude hostile
te this country, or to prejudice the American public againet
them at a time when passions ran high. It was egually inevite-
able that the Germans should be quick to seise upon thie chance
to arouse distrust between the twg peoples and to feed tue
flames of racial feeling that had been smouldering on the west-
ern coast. Nodifications were made in the serial which lessened
ite gapselty for damage, but it was never regarded as entirely
harmless -- even when its Jupanese gharscters were changed (h
the titles) to Mexican charagters and generous deletions were
wd 3



made by the producer.

During the period that the eneny's agents were actiw
in their attempts to embroil us in war with Mexico, (and later
disclosures showed that they were more responsible for the
Mexican troubles than was generally known) several pictures
likely to cause trouble came under the ban., OUne, for example,
showed the one-armed Mexican Ceneral Ubregon in conference
with General Staff officers in “ashington. (No, 8258) To
those versed in our foreign affairs, such conferences might
have had a great deal of significance; even a snap shot of
Ubregon on a umng'm Street would have been sufficient evi-
dence of his presence in the Capital, and his probable miselion,
Indeed, any change photograph of a street scene in “ashington
might reveal some individual whoee presence would be signifie-
cant to the Hun agent, and in some cases they did. (Ne. )e

FICTURES THAT CAUSE ARXIETY T0 THE GENERAL FUBLIC

Other photographe waich were withheld from publication
because of possidble foreign complications showed war materiel
that was being made in this country for the Allies ==~ noet bee
cause these piotures were necessarily confidentisl, but because
it seemed only proper for the Allies themselves to determine
whether or not such pictures should be released.

That intangible scmetaing known as gorale is just as
importsnat to maintdin among the people back home as mong the
soldiers in the field, and pictures have played a bigger role
in keeping it up in this war than ever before. JMotion pictures
were made showing the folks in various _:slu'teaa gities and
towne passing slowly before the csmera, and were shipped overs
seas and shown to tihe doughboys recruited fram those centers,
Films of soldiers at the front were shown in tura to the home

ol

folks. Flctures illustrating the war work that %ﬂ‘
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and children were deing were flashed on the screens and printe
ed in the press from Maine to Californis, Nunitions factories
in operation, ships being built, twops deing trained --.an
these subjects were photographed and saown oxt..naiuly.-
They all helped to keep the public informed of Uncle fam's
agtivities, to arouse and to malntain interest in the war,
to inepire confidence and to instill steadfastness of purpose.
But Just because the public is =0 suscgeptible to the message
of a picture, euphnsizes the need of care in selecting those
whioh might undermine that morale. A series of pictures
showing, for example, the mangled remuwine of a faullen air-
plane, (No. 10754), an Apeident in camp, (No. 165678), the
wreck of a war vessel, (No. 34060), a trench of  merican dead
(Noo 33372), an operating room in a military hospital (No.13323)
the ruins of a gun fagtory and picking up of Americans killed
in sction (No. 17387) would tend to have & depressing effect
upon the public and to cause unnecessary «nd unwarranted unxiety
to the families of men at the froat., The average mother sees
her own boy subjected to the dungere portrayed. I'ler mind makes
spegific epplications from general suggestions, and she visusle
izee her own son in each corpse siae sees pictured. At one
time the motion picture trade in ite desire to injeect "pep"
into its war filme, and to show tae "real stuff" from the
battle front, ran so many views of the dead and wounded thut
the public voiced ite protest not only by letters but (more
eloguently) by remaining away from the motion pieture theatres.
The Amerioan public does not want norridble pictures, as the
editore know from experience, nor was it wise policy to pube
lish them. As & result, official plctures of ‘merican dead,
mutilations and seelidents were usually withneld from publica~
tion, although the demand for such pictures was negligible.
«45-




PICTURES THAT XIGREPRESENT THE OCLLIER

Another type of morsle picture that was frowned upon
was that whioch showed Americam soldiers improperly clothed or
equipped, or otherwise “out of uniform” ~- a fault confined
largely to raw recruite who posed before locsal cumers men some=
times in fantastic, but more often in merely unsoldierly attire.

. Indeed, all pictures were barred that misrepresented

the soldier'es life or which created wrong impressions of milie
tary discipline and tagtics. Jo assiduously, however, have the
motion picture produgers “educated” the public inte their own
theatrical conceptions of what s soldier's life might be, and
650 falid.y have been soreened so many of their battles showing
combatants rushing frantically back and fort: in unregulation
uniforms, waving banners, setting off prototechnic displays

and employing varigated instrumente and impediments of war,
that the genuine war photogruph, made on the battle front
under fire, by official camers men on duty wita troops, seems
& tame affalr in contrast. While Uncle “um did not presuse to
"gonsor® such photographs, nor did he discourage any private
photographer from making any kind of fanciful picture his
imagination may dictate, he could at least prevent his own
of ficicl camera men from disseminuting falee conceptions of
battle action, All fakes or posed pictures were e¢ither stricken
out or released with a preper title that made no false clainms
to reality. _

l In case a private photogrupaer submitted a photograph
for approval, the War Department wae willing to pass upon it,
But in moet cases the picturcs submitted reguired merely the
OsKe of the military censor -- which was given if the picture
was not regarded as harmful, But that U.X, did not imply that
the military censor advised its publication or was oouun_a_l
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incidentally was the domor. (No. 86612) Newe photographe of
that eveat were sent to many South American newapapers by enemy
agents, with captions that speered at the conceit and self-
exploiting character of the hated Yankees. Constani care had

to be exercised by imerican officiale in passing upon any plcture
that, in the hande of the Humn, might be used for pro-Cerman or
anti-imerican propaganda, iavariably, of course, with misleading
captions. Unofficial photographs of the esmall group of east side
women who called at the City Hall iao FNew York to protest against
the high price of food early im i917, for example, (No. 44813)
were circulated In CGermany with wild reports of the alarming
bread riots throughout this couantry; views of osccasional pacifist
street meetings were circulated as evidence of the “"great public
sentiment against the war." FPletures of the arrest of a suffregette
were used as iliuvstrative of our impending civil war - all of which
helped the enemy to maintain his morale, by keeping up his belief
in our disiantegration, and encouraging hizm to remewed effort.

Such photographs may properly e regarded as "giving auild and com-
fort to the enemy." Yet for lack of a war censorship law, no

sleps could pe takeun to withhold such views frtm publication unlese
the private photographers who 100k thex voluantarily submitted them
for approval - which they seldom did because such pictures were

aot of a military sature and could not, in their view, have any
bearing upoa the war.

PICTURES THAT “GAVE ENCOURACEWENT * TO THE ENENY

Sometimes a simple news photograph had a double edge,
and served both Lo encourage the enemy and to diemay our own
countrymen. During the sprisg and summer of 1917, for example,
the public demand for rifies and light artillery pieces became
suddenly tremendous, far in excees of our meagre supply. Home
defense bodies sprang into existeance overnight, and each body
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wanted its quota of army gune and wanted it gquick. Officers’
trainiag camps needed field gune; ®0 did the Hational Cuard;

g0 did the Natiomal irmy, eveatually. sand because they could
uot be supplied promptly, they drilled wiih woodem guns or
yroana or billiard cues, - and were photographed with this make-
ghift arsanent. (Nos. 30247, 34385)

“Behold our uanpreparednesse’)® cbserved the newspapers

in scare-heads. And the public forthwith became panicky and

began to lose coafidence in the Goverameat.

“Ha! hal!" chortted the enemy, “see how the Yankee pige
are armed. It will be easy to crush them."*

And Fritz forthwith was inepired to reaewed and coafident
efforte. Neither the Americau nor the German, however, could peek
behind the scenes and see just what Uncle Sam was really doing in
the way of preparedness, and both were proven wrong in their enap
Judgmente.

There has always been and probably there always will be
a4 resentment upon the part of the general public against any kind
of a "censor.” He is popularly portrayed as a gris visaged, sharp
eyed Cerebus, whose alm is to keep frox the public the very in-
formation which the public ies most anxious to get. As a matter
of fact, he aims primarily to withhold facts that might hlnoflt
the enemy and to guard the public from faise conceptions. The vast
majority of pio&urc- which have been withheld are of no interest
whatever to the average .merican- the confidential pictorial files
of the General Staff are composed chiefly of pictures of techaical
equipment, views of houses used as headguarters overseas, progress
pictures of bulldinge under coastruction, and scenes and objects
of no value except to those particular German agents who may havi
known their significance, and how to employ the iaformation agaiast.
And the “ceneor® of war photographs ie usually an officer who has
been selected because he has studied his subject and who can act
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THE CURSE 0F

PATRIA:

WAR BRIDES:

REPRESENTATIVE ¥CTION PICTURE FIL¥S TO
WHICH OBJECTIONE WERE MADE BY CENSOR

e

IEU:

E ey 15 T tEs Jepaseee we |
anti-Japacese piay in e Japanese were
represeated in an uafavorable light, with the .
intention of inflamiag public opinion in the

United State againet them. The titles were

eveatually changed to indicate that the

Japanese were ‘alays, although the pictures

themselves retained their Japanese charactler-

istics. Thie picture is sald to have been

ouned in part by Seaator James Hamlliton lLewis

of Illinois; (see letter files of Ueorge Creel

for further data).

& « This was also an
anti-Japanese play ue in several instal-
meots and featuriang Mre. Veranosa Castle. The
villaios were represented as Japanese. This

was the first anti-Japanese motion picture to
demaand the action of the State Jepartament,

after the entrance of the United States iato the
war. The titles were alterec to make the
Japanese to appear as iexicans, and the film
wvas circulated with these alterations ~-- although
without the approval of the State Department.

{ . als was anti-war = featuring

. 2 va, produced shortly before the U. S.
entrance iato the war. Objections were made to
it on the grouand that it dilated upon Lhe horrors
of war. It waes withdrawa from circulation.

WOMANHOOD, THE GLORY OF THE NATION:

S, e
frankly pac &l propa N

THE HCRRORS OF WAR:

A N DNt s noves

Tlielnschmi . particu film was never

reieased, but the Xleinschmidt fils, under the

same title, was circulated until suppreessed.

it was made up largely of Oerman official film

taken on the battle field, and wae apparently

inteaded to emphasize the horrors of warfare,

with the view of keeping the United States out .
of the conflict, and arousing public opiaion |
in this country agaimst war. It showed close-
ups of the dead on the battlie-field - a horse

L
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blown into a tree by an explosion, doge eating
remaine of dead eocldiers, a regiment of Russians
who had been wiped out by a machine guan fire,
after being caught between a river and a preci-
pice, and dead bodies being loaded ianto wagone
with pitchforks.

THE ROAD THROUCH THE DARK:

Prod iz « This was a
pro-Cerman [ ng & rrusslan officer im
a most favorable light, preventing Geraaan
privates from wrong doing while iz Freanch terri-
tory, and otherwise appearing as a hero. It
further aimed to show that no vandallss was
being done in France by the Germans.

A GIRL OF TODAY:

an anti-Brit . e Bcene wae appareatly

laid ia the test Indies. English army officers
were made to appear iae an unfavorable ligat.

FOR THE FREEDOM OF THE BAST:

(3 b ol istributing
CE‘RP&;!;. 8 was an anti-Chinese m
wae

/ elightly changed and then released.

THR HUN WITHIN:

Wq_m%asmﬂm
This fiim show fi-. merican in an une

favorable light. One scene shows a German-American
striking a match oo the buet of lLiancoln; another
scene shows negligence of the Navy in permittinog

a German spy aboard in a naval uniform.

THE TROGF TRAIS:

P by Ed Thigkhowed
what was rum to be a typical western town
in the United States which is populated almost
eatirely by Germans and where German ie spoken
eatirely. One emall store was represented with
4 sigo "Eaglish spoken here.* Objectlion was
made to ihe title "Many Germauns are fighting for
america im France." This was changed to read
"Yany Americans of German descent will now fight
with the Yaankees ia France.®”

ANERICAN SPIRIT:

¥ - C -
ion. This was an an can . scene
owlng Nexicane tramping on the United States
flag was suppressed as illegal, as well ae con-
trary to public interest.
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WHY AMERICA  WILL WIN:

film was anti-French. he scenes deleted
showed U. S. troops entering Berlla alone,
without any evidence of the illles. It
tended to belittle the activities of the
Freach in the war.

TRAVEL PICTURES FRO¥ MEXICO:

These films were submitted to ¥Nr.
G. A. Skioner, Fresident of the Educational
Films Corp. They contained many such harme-
less subjectis as the manufacture of pulque,
Mexico's floating gardeans, scenes in the
gilver mining camps, ete. The films were
obviously political propaganda of the Caranza's
administration. The following is quoted at
random from the titie sheets:

“Carranza is a fearless man, but it
would be the height of folly for him not
to protect himself from the possible
dangers resultiog from the hallucinat ione
of misguided or druakem Indians.”

Referring agaian to Carraanza: “"dost
liked and disliked most feared zmd hated,
and most loved man im ¥exico."

“¥Mr. Carranza is very democratic."

*“llere is the democratic president
voting with his populists.”

"+ plain, unassuming and magnetic
character.” e

*Host talked of and least understood
man in the Sepublic."

DAUGHTER ANGELE:

A scene deleted ashowedSnewspaper nead-
line announcing the torpedoing of eixteen ships
going out to sea. Such a statement was not
authentic, It was further coasidered uawiege to
print news of that kind, especially if untrue.

THE AYERICAR SPIRIT:

i u by ¥. D, n Corpora-
3153. A Bcene owing ¢ ampling of t
American flag was €liminated; also a cafe scene
where in the crowd is forced to salute the
American flag which war represented ae reversed.




REPRESENTATIVE & TILL PICTURES
THAT QAME UNDER THE CENSOR'S BAN -
OR THAT GHOULD HAVE.




4342 « Thip picture of Vresident Vilson at the ‘railning
Camp of Co. ¥, 24th Reg't lnglneers at . ueri can
University, Yashington, D.0., 18 mranless in iteelf.
Buat the enption explained tiat & few geconds after
this picture was taken the pupier mmche rock was
suddenly thrown agide and & man in & llatening post
was revealed underneath, and all pictures that
revealed experiasental work in camouflage were

censored. ‘
LWV ‘N ‘nlglml '-.:orp‘,




Fo., 3029 « "Gaumbo and his banguet at Redully, "rance." This
was the title Ut came with the picture at & tinme
when Awerican soldiers were belng feasted and
flattered by Ffrench women, t o vhom iey were great
noveltiea. But the pleture was withheld for &

while, « until the bloody race riots then prevalent
in the South, had subsided.

(U, 5. Signal Corps).



4676 - ¥o one would suspect that this innocunt snap shot of
an interned Geraan prisoner of war, Captain Xoe
at Fort Oglethorpe, Goorfu. taken FeoLruary 8, 1918,
gould create an intensge international situation for
a few days. %ut it did.

(U, 5. signal Gorps)



This apparently harmless photograph of a nusber of
bodies of training planes ecaused more dosestic trouble
than perhaps awy picture publiched during the war;

it led to Congressional Anquiries, investigations
within the var Departaent, and served as the spark

to set off explosion in the Signal Corps in ita
eondugt of ouwr aviation progran.

(Committee on Fublie Information.)



6967 - This picture ca.sed international complications
because it shows a fancled affront to a friendly
nation at a critical soment in ouwr relations.
tThe Duteh flag, which was lowered when the Duteh
Yossels were taken over in Few York, was later
ralsed when the property was restored.

(U. 8. Slgnal Corps)
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8258 « At one time the Yexican aituation begasme so threntening
that the moat influential representative of tue party
of the uppoaiunn was sunwoned to Washington te confer

with the U. 5. arsy cuiefs.

At least, that ia the

supposi tion inspired by the plicture of the Mexigan

General Chregon at the /ray |

var College, flanked by

general oStaff officers. «an 1: ternstional confliet, shiech

was hup,a.lly avoided = raaps by

ti:ls very seeting, migh

have been started by the puslication of this pioture.

\

dignal Jorps)




9675 - The gharscter of these goastedefense mortars, the
ammnition used, the manner of operation, the gun
erews. required, the location and other data of
militery wulue are here clearly revealed. GSuch

pletures were inveriably withhela from distribue
tion.

\a,o . i_ it & -urpu)




9731 « The size and cuaragter of this antieaircraft gun,
its wethod of operation, its sighting apparatus
and its exsct location are clearly illustrated in
the pioture teken at Fortress Jonree, Va., in
April, 1918.

(U. 4. Gignad Corps)
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9733 « Instrusents of war, especially new inven tions, were
tographed only by official cnuera men of the
Corps, and the prints were kept in the c one
fidential files. This is & specimen of the mawy
pietures of this kind, taken at the sehool of
7erial Gumnery st Fort lomroe, Va., and desiged
“for official use only".

(U, 5. oignal Corps)




10048 « The swinging oridge agross the canal lock at 5t. lasaire,
france, through wideh American gpupplies wWere transported.
fhds belongs to a lerge group of photogrsphs of docke
and waterways that would reveal much more to the Gersan
intelligenge officer than to the casual Awerican newge
paper reader.

‘UI e -1\ I-:ll 101‘*’“}



10616 « All pictures of experimental work of a wilitary

nature came strictly under the censor's ban.
'his particular photograph of a test of & 240 .
Jtokes trench mortar, taken “for official wse
only" at the Aberdeen proving grounds, was given
out to a cagasine through other than the pre=-
seribed channels, thereby giving exclusive
rights on a Var eparteent photograph of & m;
fidential nature. !

(U, 5. Signal Cerps)




10754 « vhat parent of a flying cadet could see this pice
ture of an accldent at Xelly Field wituout seeing
his or her own boy lying there’ Views of agei-
dents which might tend to lower the morale of the
]tr;hlio Or cause unnegessary alarm, were under

ban.

(U, 8. Signal Corpa)

5
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11497 « Apparatus with which experimental or training work
was s%:ucted game under the bam. This picture
showg Seharf mounted visible gun cauera, siuilar
to the Lewis gun, used by the Alr service for

training flyers in serial gunnery at Ellington
Field, Jiouston, Texas. imy 1918,

(U. 5. Signal Corps.)



11965 -

prisoners being quissed by intelligance

headquarters of the 43nd Division,

ay 4, 1918. But on the walils
my reveal

O LI LI
oificers at dhe
agearat, France,
By e seen maps amd charts that
military secrets. 5o this picture

réagn tue enemy.

Gid NO%

'i}.".'_',;} . )

ddegnal



2013

LiCe -

pretty view of an atiragtiive nowe in Srad :
but of value to the gmy when identified &a

the headquarters of General Tasker ii. S4ies,
Chief of Staff at Versailles, 1 Wy A910. any
gensored pictures that showed lHeadguarters werye
of this general cliss.

ignal Corps)



12074 « The spegial peint of interest to tue encuy in this
apparently harmless desk portrait of a General
Staff orficer (Col. lidgar 7. Conley) was in the
typewritten matter on the sheetis before him.

This was “"deleted” before the picture was released.
Taken June, 19148.

ignal Corpe)



13585 -

Aserican army surgeons operating on girupnel coses
at Dage Hospital No, 6, Jebastapol, France, “ay L2,
1918, Meny hospital seenes were released, ovut
this was one that was withheld. Close-ups of

@ rgical cases were of more velue to the medical
profession Lthan to tue public.

(U. 8. 3ignal Corps)



k3617 « The Fremch authorities took exception to the pube
lication in this country of this new and (then)
gecret type of automotive tractor mount for &
156 m, Filloux field gun. The real seeret of
this invention is =0 casually suggested in this
picture timt none but an expert could detect i%s

significance.
(U. 3. signel Corps)



lay 28,

from circulation.

dan's land, pending
up{a france,

i
(U. e 51@81 ll‘orpal)

the cessation of firing; Cen
Jugh pictures were w

Bodies avaiting suwrial in e

1918.
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14551

fThis is one of the official photographs, released
through the Committee on Public Inforsmtion,

tiat resulted in editorial comment on so-called
“faked” plotures issued by that organization.

As & matter of faet, the picture, while aslightly
distorted, s hows an agtual scene &t Lhe euvalry
training school at Fort Jam Houston, as wWas proven
in the motion pictures made at the sawe H e,

(U, 6. Gignal Corps)



14868 « lew gtyles of weapous, like these bombethrowing
devicea, were photographed by official photographs
ers for purposes of record and instruction onldy.
den of the 136th Reg't Infuntry, 32nd Division,

in the Hecken sector, Alsace, Geruany, June 14,
1918.

(U. 5. Gignal Corps)




15460

Cne of the wost remarkable photographs ol thne

the explosion of a Lalloon at Fart Sill. The aged-
dent was cnused in & highly exceptionsl manner by
& static spark: the picture was withheld Lecnuse At
would ereate the lflspression that such scclidents were
comsen and the danger teo balioniats was excessive.

Wil -
N g

(Captain lloger 5. Whitsan,
Uo 8. Signal Coxrpss)
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15608 « All esbarkation views were tabooed; in thie case \

the port, the vessel, the gun pesition and one of "
the units leaving (shown by the letting on & box :
at the left), are all clearly shown on the original il

print. 5 :
{. U. 5. Signal Corps)



15623 « This “"safe srrival® card, used by American soldiers
for notifylng thelr friends of the safe arrival
overseas of the tranasport on which they sailed,
were deposited by the senders in & mail bag and
retained by the port authorities until werd wua
received of the ship's errival, when the cards
were mailed. Tictures of this kind revesl the
units that wrrived abroad.

{U. 5, Signal Corps)
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15626 « This picture suows the location and size of the
anti-gubserine gun, identifies the vessel,
the "Leviathan” (by tie cecorations in tue stern)
and toe locality (Few York) by the type of forzy
boat in the background. All such inferuation
was of value to the enewy.

(U, 3. Signal Corpe)




15871

sliagp G40 C erican troops in Ffrance, = reveal-
ing their exact location Ly e sign ooard at their
rear. 4all photogrsphs tuat showed locations of
troops, supplies and gun posi tions were, of course,
banned, on the ground that they might invite attack.

LU« ™ ..ril;l'.l:-l <O Pa
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accident at Camp “hitmmn, ¥. Y., 1919,
vwhen three soldliers lost their lives while owim-
ming . '‘fctures of fatalities that wight cause
anxiety to the families were withheld.

(International)



16598 « The naue of tiae regiment, the place and the date of

departure are clearly scown in this suap shot, =
to one who can read the siguns. Pictwes of troops
movements (except to the training centers), were

alvays dangerous to relsase.

(Faul suompson, ¥e ¥Xe)
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17587 -« Picking wp the remming of men who were killed by
Serial torpedoes that struck the houses agroas
the street frou the 305th Sngineers' Infiriaxy,
80th Division, Seauval, france, July 19, 1918.

\V. O+ Signal Corps



19805 - A home in Chateau Thierry wantonly wrecked by the
retreating Germsns. Tae geries of photographs,
of which this is one, was withheld until all 6f
the facts of the case were ascertained and re-
duced to affidavit form. OUfficial pictures of
guestionable accuracy were not released.

(U. 3. Gignal Corps)



LALLET ANy LAERICE 0152 CEYE; Lt

fillugtrate ¢ Liberate ndalis of Ch erisang
in CJha teau ierzy, 1eile i’ retreat in
N 1918, : pictures were held up for e
N0l LN ech e © d |’ 23 A F & ..L.u,.l'.tiCit.y.
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18809 - American dead on the field of battle - one of the
few uuch soenes tiat were sent to this gcountiry by
the A, . F. gengor. Ouch views were uade almost
utu'us for purposes of officiel record. This
&m slLowS nn of the 167th Reg't Inf., fwlﬂh

4th leg. Inf., Ala. ¥. G., who were killed “
Fere-en-furdenois, France.

(U. 3. Signal Corps) .,




1950} -

The publieation of this

tion
Covern ment
e

picture and the ca
that went with it caused the ritish
to warn tue wericen asuthorities thet La
informmtion been given out in Ingland, someone
would nave been "dealt with au sarily®. 1% shows

a type of Handley rage bombing plane, whien at
the tive was being nade in tids country under secrecy.

\-eotern liewspaper Union, K. ¥.)
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20799 - Photographs that revealed experiuental wors on war

material, or that indicated lines of gcientifie
research, (and in sowe cases that even suggested
that such work was engaging the attention of the
Army's experts) were withheld. This picture sho
ing the experimental work on the LAM% tor in
the Packsrd Motor Ce., factory at Detrois, Hich.,
is en example of toe kind of pleture that may
give avway important informssl m $0 the experi-

enced cugerver. .
_.EL'B' Afr Service)
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Pictures of American soldiers drinking Jliguor =
which wes contrary to aryy orders - Caws under
the ban, even though, (8s in this onse), the
stelns were quite empty. ZLhis piclure was Lade
following the capture of a German position in
the 5%. Mihiel Ssctor.

iliggal sorps)




21800 « Newgpaper editors in Yew York will recognise this
photograph of Lt. Quentin socsevelt's grave in
france; it was regerded &s one of the best “"neng*
pictures of the war, It reached this
through private sources before At came Shrough
official cuannels, thereiy desbraltising, for
a while, the gystexs o;n&'ﬁla in thi» eountry.

AV. 5. Signal Corps)




22790 - Orewsome scenes that enabled anxious potiera and

wives to visuamlize in esach casualtly her own son
of husband, were usuaslly withheld. leiler wne
press nor the picture theatres were incliined to
to show horrors, however; the publiec did not
want it. Ihis shows tue re-burial of twe
American soldiers at Clerges, “range.

{U. 8. 1gnn.1 corps)

_agtg"



24835 -

fhe gun sighting device, as well s the gun itself,

kept this anep shot froas the {r in the onfiden
tdal files for a while. The va.ue of '
technical equivment may be conglderszble to the
ehemy's experts, while only of trifliing interest
to tue publie.

Yiewg 01




23094 -

"gessed”. This remsarkable piclure vwas aglually aade
in the Lattle aren of “rance; the LEn are Ireal
scldiers; the cloud in the distance 13 real poison
gas. But the picture wms posed, and consequently
wag not approved as "officisl.”

(dajor Evarts Iracy, U. 8. A5
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24118 « All pictures showing hande-toehand fighting wethods,
(in which the surprise elesent is imporiani, were
gengored, in order to keep irita in lue durk as to
what he might expeet in & grapple with the Yankee.

(¢. 8. Sigual Corps)




24707 - Not dead or wounded but looking like it. Heuwbers
of Co. 5, 108th ‘meohine Gun Sattalion, 20t
Division, Boureuillies, /euse, ‘rance, laking &
brief nap after a nard session, Jept. 26, 1918.

(U. 8. Bignal Corps)




251190 « Few American newspaper cditors would be particularly
thrilled with this view of an arsy supply Lase at
Fort Fewark, ¥. 4. But it would be & welcomed
addition to tihe intelligence records of Wilhelm-
stracse.

(U. 5. Signal Corps)
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25122 - The sinking of the U, 5. transport "Aserican” at
her dock in Yewark, ¥, J. This plocture was
withheld for three reasons, first, becauge it
furnicshes & “"silhouette” of the vessel, which is
alweys of walue to the eneny; second, becsuse it
fllustrates the nethod of ecamouflage; third,
begause 1t shows an accident t hat affected the
moveaent of our troops.

(G. 5. Signal Corps)



30247 -

den in training camps were forced to resort to
improvised wooden machine guns and mortars be-
cauge of the leck of real ordnange. Flotures
of this kind were ceusored, not as much to
allay popular uhrest as to prevent their use

as propaganda in the eneny countries. Taken
Undersead & lindersaod




32877 - Such & picture way reveal the extent of jwerica's
air program. The locality amy be identifisd as
Roghester, where a school of aerial photograply
located, the nuasber of such schoocls was known; 50
wis the proportion of photographic units to the
total air force, and the size of the units. Come
putation will show the approximate nauber of men
in training for this service, and the probable
slze of our air fleet.

(U, 8. Air Gerviee)
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o9880 - All plctures that e ven s uggested new lines of

sgientific thought in wrfare were stasped "Yot

for Publication®. The fact tat the VWar Degartment
was experimenting with body armor would have been
of material interest to the Hun, even t0 the exe
tent of prompting him to develop similear protective
devices of his own or guns that would render ours
useless.

(U. 8. Signal Corps)




33712 - Photographs like this, made for record and instruce-
tion pwrposes, sonetimes convey informstion of
considerable nilitary significance. liot only does
this picture show eighteen types of grenades, for
example, but to the experienced eye it pointed
out new and unusual forss of this wespon that
were obvisusly desigred to be exmployed in new and
unusual ways, and on which experimental work was
then being conducted. Taken at isuvages-iouse,
france, iay 10, 1918.

{U. 5. Signal Corps)



’
7T

2

m "
WA ;
.r? - 1

K
’
- i
» |

[

; ,’, 7 ;l’ .
. .J‘n. *”"-" d." 7 :f
fissisy g
A o ,';f ’.’yr—-._ o

- .
= i
g I,
,...u"“"“ ‘
oy

34080 « Pictures that suowed disasters of military isport -
idke the destruction of the U. 5. Army transgport
Susmer on the shoals off “armegat, ¥. J., in 1917 -
were banned both because of the effect upon our
own public and the effect upon enesy morale &1s0.



4062 « Genersl March surrounded by the las .in, ton newse
paper correspondents during one of his weekly
talks with thes during the war. The real interest
%0 the Cermsan agent, hovever, lies in the clharts
on the wall.

\I!,iirfilj o, '\aiiii;. E-ai&lnf_;tml' e u-J



34385 - During the early days of the war the public was
inclined to begoue panicky over our lack of war
materiasl. Pictures showing citizens or soldiers
drilling with sakeshift rifles or guns helped S0
inereanse this distrust of the Governwent, snd at the
same tiwe lent encowagement to the Hun. The
publication of such pictu ¢s was therefore dis-
couraged.

(Norgan A. Burke, L. J.)
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4458195 -

The "Bread Riots” in Few York early imn 1919, when
the women of the East Jide appealed to L he ayor
at the City ¥all to cwurd the r ising prices of
foed. OSuch pictures were used by e ency &s
evidence of the unrest in this ¢ ountry and of the
regenteent aroused agalnst America's entrance
into the war.

(Underwood & Underwood)



45480 - Censored as an se¢t of courtesy to owr Inglish allies;
& picture of one of the old CANNOnsS fapiured 1i0a
the Pritish during the Hevolullopary “&r and now
at Sortress ‘onroe, Va.

U. 5. Signal Corps)
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(Extract from Special Regulations No. 102.)

WAR DEPARTMENT,
WAsHINGTON, Seplember 10, 1915,

PART TI.

REGULATIONS GOVERNING CORRESPONDENTS AND PHOTOGRAPHERS WITH TROOPS IN THE UNITED STATES
AND PRESCRIBING THE CONDITIONS UNDER WHICH PHOTOGRAPHS CONNECTED WITH THE
MILITARY SERVICE OR WITH THE PRODUCTION OF WAR MATERIAL MAY BE TAKEN.

1. Under the restrictions of this order, and under such additional
regulations and supervision as commanding officers may deem
appropriato and advisable, the freedom of military camps, including
the privilege of establishing officvs and private wires therein, ma;
be given to newspaper correspondents and photographers, provi
the Government is l‘ner--lny Ut to 1o expense.

2. Correspondents and photographers will not ordinarily be
permitted to live in camp, Lnt they may be given this privilege at
the diseretion of camp commanders under conditions which make
it necessary or desi Correspondents and photographers wi
not be required to provide themselves with uniforms, but will be
required to wear on the left arm a white brassard, 24 inches in width
bearing the letter “ "' in red, as specified in paragraph 428, Field
Service Regulations, U, 8. Army, 1914,

8. Correspondents will be expected to exercise t care that they

transmit for publication no matter which might be injurious to the
publie intsrest.  In this connection they will be expected to con-
}ilﬂn to the views and wishes of the military authorities and the
Committee on Public Information, Commanding officers who grant
press and rimtugm hic privileges will, so far as practicable, inform
vorrespondents and photographers of such views and wishes,

4. Otlicers and enlisted men in active service are forbidden to
act as paid comespondents or photographers. The conditions
under which officers and men on duty in the United States may
permit fiction, verse, cssays, letters, deseriptive or technical articles,
pamphlets, bowts, or illustrations to be published are prescribed in
soction V, General Orders, No. 1, War Department, 1918, as amended
by section V, General Orders, No. 80, War Department, 1018,

5. No correspondent or photographer will be permitted o take
a camera overseas, or to accompany troops leaving the United
States for duty overseas, without special authority from the Director,
Military Intelligence Division, under the conditions prescribed in
Part 1, paragraphs 1 and 2, of these regulations.

8. With the exception of official phot phers, officers, enlisted
men, and eivilians attached to the military forces are forbidden to
take cameras to ports of embarkation or to them overseas,

except by authority of the Director, Military Intelligence Division.

7. No person, firm, or corporation shall by any authority be
granted an exclusive privilege to take, develop, or vend photo-
graphs at any Flam under military control. No person, firm, or
corporation =hall by any suthority be granted an exclusive privi-
legn for the sale of newspapers or perindicals within the limits of

camps,

8.‘ The ohject of these regulations is to remove all unnecessary
restrictions and grant the maximum of practical freedom to citizens
in pliotographing matters of legitimate public or private interest in
=0 far a8 is compatible with discipline and good order. Ordinary
photographs of military subjects, concerning which no secrecy is
roquisite, may be taken frecly about open camps without restric-
tions other than such as may be imposed by the commanding officer,
having due regard to the aveidance oi. uniair di.s(‘rin'l_il_'mtinn. The
term “open camps'” is understood to include all divisional camps,

[000.77, A. G. 0.]

replacement campe, and officers’ trainiog schools,  In these places
the intelligence officer shall have rhMFq-. unider the dires of aine
commanding officer, of such details of registrution, limita |
inspection us may be found necessary for the proper control of
civilian photographers within the reservation.  The frecdom to
l:hut(gmph in open campa may be revoked or limited at any time

¥ the commanding officer when exigencies ariac demandingsocrecy

9. None but official photographera of the Sigual Corps, or other
recognized bureau of the War Department or of the Navy, or of the
Committee on Publie Information, properly identifivd by a pormit
secured from the Director Mili Intelligence Divison, shall b
allowed to make photographs, moving pictures, drawings. or

ial records of movements of troops, experiments in '
experiments in intrenchments or exporiments in formations, fortili-
cations, armorics, arsenals, or fuctories connected with the national
defense, except as hereinafter provided.  The taking of photographs
from kites, acroplunes, or lmlluom. and the taking of photograpls
at ports of embarkation and at canps connected with such ports,
and of troops aboard transporta. are forhidden, exeept to cotnmis-
sioned officers with special permits from the Director, Military
Intelligence Division.

10. Progress pictures for record purposes only may bhe made
within the pm’lnihilmi rservations hercinabove referred to by
properly aceredited civilian or other [r]ml:ugruplu-m having ywr-
mits from the Director off Military Intelligenee, provided. however,
that prinis of all pictures be submitted in triplicate to the Director
of Military Intelligence. Under no eircumstances may progros=
pictures used for advertising, exploitation, or commercial
exhibition.

11. The Director, Military Intelligence Division, General Staff,
is_hereby authorized to correspond dircctly with commanding
officers and with such other persons as may be necessary to carry
out the provisions of this order.

12. The foregoing regulations govern only newspaper correspond-
ents, photographers, and the taking of pictures connocted with the
military service in the United States,  Reguiations governing news-
paper correspondents, phowgfnl)hrr!. and the taking of pictures
overseas are published 1n Part 1 of these regulations and in orders
of the American Expeditionary Forees,

18. Applications for permits to take photographs under the con-
ditions prescribed above in paragraphz 9 and 10 shall be made
directly by the chief of the burcan or department concerned to the
Director, Military Intelligence Division.

14, The greatest caution is enjoined and the strictest responsi-
bility imposed wpon persons in the military service entrusted with
experiments in matériel or movements of a confidential nature to
protect them from discovery, investigation, or exploitation.

15. The provisions of these special rogulations repiace and revoks
the instructions contained in the letter from The Adjutant General
of the Army, dated November 6, 1917 (00,77 N, G, & N. A Tr,
Campas, Mise, Div.),
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By OrpeEr oF THE SECRETARY OF WaR:

OFFICIAL:

P. C. HARRTS,
Acting The Adjutant General.

PEYTON C. MARCH,
General, Ohief of Staff.
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WAR DEPARTMENT
PHOTOGRAPHER'S PERMIT

Date ...

To

Pormission i= horeba oxtendel o the bearer of this communieation, whoee name and credentiale are attached, to take
photographs of the following subjects within your jurisdiction

NAME OF PHuUT L EAFTIE
Fruy om ORGANIZATION e : a

ArmRE=s

This permit is fssued on the cxpress comndition that all photographs shall be submitted promptly and pErons PUBLICATION
to the Committes on Public Information, 10 Jackson Place, Washington, D. €., that only these pictures will be released
that secure official approval from the War Department through the Committee on Public Informstion.

Seill plistographs <hoald be sulanitted in triplicate: one print, if approved, will he stamped * Passed by the Committee on
Public Inforn 1. Tington, " and will be returned to the owner; one print will be retained as & record by the Committee
on Public Information, and vne prind will be retained as a recond by the War Department.  Prints that are not admissible will
be stamped * Not passidd by the Committes on Publie Information, Washington,”" and will be returned to the owner, The pubili-
cation, reproduction, sule, or other distriltion of such pictures is forbidden,

Motion pictare lms <honld be submitted in -!upﬁi--nll‘mll in pesitive.  Omne film will be returned to the owner witl diree-
tions for alterations, il required, wnd the other film will be retained by the Committes on Public Information as a recond.

The War Department reserves the privilege of using such photographs for official purposes.
This permit may be revoked at the diseretion of the authorities to which this communication is directed.

BORRD i el e s RS R
Adjutant Geaeral
AFFovaL RECOMMEXDED

For the Committee on Poblic Information, Washington, D. C,
This permit will be taiben wp by the authority to whom it is addressed and retwrned by him to the Committee an Public Taformation

10 Jackson Ploce, Washington, 1D, €7}
86606

—
1

86606 - The "Pho

‘s Permit® which was issued b‘:
the utant General to reputable cauera nen
m&m.msunmuuuum
mittee on Public Informamtiom. All photographs
taken by suthority of this permit oad to be
sibuitted for approval before release, and du-
ﬁwmu were retained for record - one

t

tee and one by the Pietorial Jection of

the Historieal iranch, General Staff.
(U. 9. Sigaal Coxps)
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COMMITTEE ON PUBLIC INFORMATION

10 JACKSON PLACE : : : : : WASHINGTON, D. C.

WHAT THE GOVERNMENT ASKS OF THE PRESS.

The desires of the Govemment, with respect to the concealment from the enemy of military policies, plans, and movements,
are set forth in the following specific requests. They go to the press of the United States directly from the Secretary of War
and the Secretary of the Navy, and represent the thought and advice of their iechnical advisers.

For the protection of our military and naval forces and of merchant shipping it is requested that secrecy be observed >

in all matters of :

1. Information in regard to the train or boat movement of troops. Such information is at all times and under all circumstances dan-
gerous and should be serupulously avoided.

2, Information tending directly or indirectly to disclose the number or identity of troops in the expeditionary forces abroad. =

3. Information tending to disclose the names of line officers in expeditionary forces and reference to individual units of these forces.

Only names of staff officers are permissible.

4. Infi ion caleulated to disclose location of the permanent base or bases abroad.

5. Information that would disclose the location of American units or the eventual or actual position of the American forces at the front.

6. Information of the movemnent of military forces toward seaports or of the assembling of military forces at seaports from which
inference might be drawn of any intention to embark them for service abroad; and inf; ion of the biling of t ts or
and information of the embarkation itself.

; Inlaﬂmhm of the arrival at any European port of American war vessels, transports, or any portion of an expeditionary force,

s LH

hatant or nonc batant, until is authori ‘hrlh&uamjd“uulhc&cnuryoflhol\ar;

&. Information of the time of dep of hant ships from American or European ports, or infs ion of the ports from which
they sailed.

9. Information indicating the port of arrival of i ing ships from European ports or after their arrival indicating, or hinting at, the

port at which the ship arrived.

10. Information as to convoys and as to the sighting of friendly or enemy ships, whether naval or merchant.

11. Information of the locality, number, or identity of warships belonging to our own Navy or lo the navies of any country at war
with Germany. Papers published in ports should with especial care refrain from giving information to enemy agents in regard to ships
stationed or calling at such ports. Because dangerous news is known locally, it does not follow that it can be safely published. Nonpub-
licaticn of dangerous news obliges the enemy to rely on spies actually in the localities concerned, thus adding difficulties and delay in its
transmission.

12. Information of the identities of Ameri: hant ships defending th Ives against submarines, and the identities of their
captains, their gun crews, and crews. No matter from which side of the ocean comes the news, it is asked that this information be with-
held from publication. Editors will appreciate the imp of cooperation to withhold frem the enemy such information as might
expose the officers and men of merchant ships to the danger of cruel and outrageous reprisal.

13. Infi ion of the coast def of the United States. Any information of their very existence, as well as the number, nature,
or pesitien of their guns, is dangerous,

14. Information of the laying of mines or mine fields or of any harbor defenses.

15. Information of the aircraft and apwrlenmuuudlt Goummml iation schools for experimental tests under military authority.

16. Inf ion of all G P in war 1

17. Information of secret notices issued to mariners or other confides tial instructions issued by the Navy or the Department of Com-
merce relating to lights, lightships, buoys, or other guides lo navigation.

15, Information as to the number, size, character, or location of ships of the Navy or of the merchant marine, ordered laid down at
any port or shipyard, or in actual process of construction; wmfmﬂwﬂutﬁnymlundudam:mm

19. Information relating to dry docks and to all classes of work, repairs, ti d in jon therewith.

20. Information of the train or boat schedules of ling official missi mmwﬂww.ﬁam

21, Information of the transportation of munitions, or of war material.

PHOTOGRAPHS.
Photograpk ing the inf ion specified above should not be published.

These requests go to the press without larger authority than the necessities of the war-making branches. Their enforcement
is a matter for the press itsell. To the overwhelming proportion of newspapers, who have given unselfish, patriotic adherenc=
to the voluntary agreement, the Govemment extends its gratitude and high appreciation.

THE COMMITTEE ON PUBLIC INFORMATION.

July 30, 1917 .
— By GEORGE CREEL, Chairman.
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*"Yhat the Governwent Asks of the Fress;" issued
by the Comsittee on Public Inforsation. It was

that inforustion of wilitary or naval
fmport be kept secret, and this mnt L
mumiumdtnnud naor: :
Hearly all of such .tntcutnmn; :
fied could be revealed in ;

(U. G. Signal Corps)




866.8 -

;everal cages ogourred of women of Cerman extiractiion
insisting upon being pholograpaed oy logal caners
men in yositions and with docusents and objecis
held in certein positicns; in one ¢age & coue was
traced in the lace work on the subject's gown. OCome
such pictures excited suspicion arxd were reported;

a sample is showm above.

((arshell Studie, Casbridge, ‘&as.)




86609 - The censor is souetises compelled t o refuse a release

without heing sble o explialn his reasons without
giving away She very inforuntion he desires to cone
geal. Here is shovwn an aerial photograph, taxen
early in the war, of & fallen Sritish airplene;

the lines radisting to it show the grass Luas has
been trampled Ly onlockers. The faet that ortho-
chronatic sereens were developed io the point that
the serial cawera could SLOow up sugh detalls &as
were invisible to the naked eye Was, at that tise,
guarded as a cdlitary secret.

(Royal Flying . orps)




86610 - A view of turee enlisted men working in tue oifige
of the Gunuery lepartuent at Poat Field, Jort Sild,
is asruless - but the diagrams on the wall are not.

(U. 8. Signal Corps)



86611 -

llors at Pelhaw Jay posing for the gaera san
with meubers of & theatrical coupany walch had
Just giver an entertalnuent at the cawp; & harne
less secene, but capable of misrepresentation.

(International )



the unveiling of the chisungey d. Depew statue at
Peckekill, N. Y., in 1918, was covered extengively
by news camera wen - and the pictures wWere gire
culated in neutral countries by Gersan ageuts

for the purpose of &rousing resentment of "Yankee
congeit and arrogance'.

(Intermational)



86615 -~

'he fact tat the Panama Canal was used for lrasus~
porting “ritish troops from Few ealand to ‘rance
wag regarded as one of the secreis of LhLe Wa¥,
Consequently, when sose snap shot views showing
this highly intercsting news event were subizitted
to the censor, he suppressed thew.

(Underwood & Uncerwood)



86614 = ‘ne of the pictures tiatl was invarisbly suppressed -
a photograph of & georet antiesubmarine gun on &
trangport, revealing its method of cencealuent,
ealibre, location and we thod of operation.

(Internstional)




showing its size, character and censtruction.

Lagle Boat,

hotoyraph to the enewy;

first Foxrd "

such pictures were censored.

the launching of the

4

86616 - A particulsrly valuable p

(¥ord ¥Motoxr Co.)



C0000 « 4 suapshot Staken in frout of the State Var and lavy
Building in vashington, H.C. that conveyed the
inforsation at & pertinent date that .ajor General
Omar Bundy (at tuheright) was in washington and
that his comuond wes still in this country. (At

General ‘undy's left are Secretary of “ar Beker
and General Peytom C. Jareh).

(arris & Ewing)
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